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Editorial

Ruth Siverns (formerly Bowman), who was engaged to Larkin between 1948 and
1950, died on the last day of 2012. As Larkin's first love she inspired such poems
as 'Wedding-Wind', 'No Road' and 'Wild Oats'. Her friend in later years, Win
Dawson (formerly Arnott), offers a tribute in this issue; James Booth's more formal
obituary is online at www.guardian.co.uk/books.

It is our sad task also to record the death, on 29 October 2012, of Amber Allcroft, a
generous and active member of the Society. She is remembered here by Paul
Walker and Belinda Hakes. Maurice Rutherford's beautiful elegy for his wife Olive
follows.

This issue opens with a fascinating piece by Simon Blackburn on the clasped hands
in 'An Arundel Tomb'. It is interesting to know how comparatively rare the feature
was in monuments and brasses. Professor Blackburn reflects on why Larkin should
have been so certain that the Earl and Countess 'scarcely meant' this gesture. Philip
Pullen presents an intriguing archival discovery. Apparently, Larkin began the
notorious 'compartmentalising' of his life very early, writing sections of letters to
his parents under a different name and in different handwriting. The poet's many-
sided personality features also in Betty Mackereth's account of Hull University's
Library in the years following her appointment as Larkin's secretary in 1957. We
catch a glimpse of him, too, through the eyes of the late Margaret Thatcher, in
recently released papers from 1982.

The analysis of Larkin's spectacles by Colin Vize, Consultant Ophthalmologist at
the Hull and East Yorkshire Eye Hospital, is of primary biographical importance.
The 'out of reach' light-filled vistas in such poems as 'High Windows' and 'Here'
must surely owe something to Larkin's acute, lifelong myopia.

The issue also includes the second part of Joseph Bailey's study of Larkin and Cyril
Connolly, and Terry Kelly's review of Richard Bradford's joint biography of Amis
and Larkin, The Odd Couple. Finally, we include two 'unclassifiable' items (to use
Larkin's own word): Douglas Porteous's topographical celebration of Howdenshire,
Yokefleet and the 'harsh-named halts' of 'Here' and Layton Ring's zestful translation
of La Fontaine's hatred-of-abroad poem 'Les Deux Pigeons'.

The 20™ Century British Poets in Music Festival, sponsored in part by the Society,
continued on 8 March 2013 with a recital by the Portumnus Ensemble of settings of
and responses to Larkin's poetry, directed by Lee Tsang of the University's Music
Department. This was followed by a concert in the Chinese University of Hong
Kong. Details of further events can be found on the Society's website.

The second half of 2012 saw three major Society events. From 5 to 7 of
October we welcomed members of the Thomas Hardy Society to 'Friday (and
Saturday and Sunday) in the Royal Station Hotel'. Tony Fincham, Chairman of the
Hardy Society, recalls this memorable, convivial — and sunny — weekend. The final
day, 7 October, saw the opening by Alan Johnson MP of the Larkin installation in
the Hull and East Riding Eye Hospital, a truly inspired design achievement. Our
final event of the year, held as usual on the poet's deathday, 2 December, was the
unveiling of the seat opposite Martin Jennings' statue on Paragon Station. The chill
temperature and loud train noise did nothing to depress the enthusiasm of the 80
and more people who attended.

James Booth
Janet Brennan
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s F orthcoming Events fe

www philiplarkingcom

The Alliance of Literary Societies AGM

Hosted by the Barbara Pym Society on Barbara Pvm's 100™ birthday
1-2 Jume 20013 5¢ Hilda's College, Oxford
James Booth will be speaking on "Larkin and Pym: An Elective Affinity’
ww'w', barbara-pym.org

Philip Larkin Society

Annual General Meeting

Saturday 8 June 2013: The Lawns Centre, Coutfngham
AGM 1200 mooer, folliwed ﬁ;1' o EE rn'.rp!.l:m ai P2 30, Tunch 1. i
ceead af 2 pe onr distingaished guest lecturer

Archie Burnett: Editing Philip Larkin

Members free; non-members £5.48)

Bridlington Poetry Festival
14-16 June 20013: Sewerby Hall, Bridlington
The Larkin & East Riding Poetry Prize: Judee: Jackie Kay
Clozing Drate: Momday 15 April 2013

www hrid lington-poetry-testival .com

20" Century British Poets in Music Festival

Sponsored by Heverlev and East ¥ oekshive Conceris, Philip Larkin Soceery, University of Hull,
Chinese University of Hong Kong, Roval Musical Association
27 June 2013, L153pm: Beverley Minster: Portumnus Ensemble
Larkin in Song 11: Free admission
A concert featuring new music by Raymond Y, Wathaniel Seaman,
Louis Johnson, Marcello Messina, and Chris Howchings
wewy hullsinfonietta. o uk/Events.asp

Garden Musical Soirée at 105 Newland Park: 7.30pm onwards

Saturday 27 July 2013 (no children under 14)
Could members wishing to attend please inform Miriam Porter: 0207 248 3777 or 01482 343842

Larkin in Twenty-five Objects

An exhibition of photographs of Larkinalia by Dennis Low
4-20 September 2013, Hull Central Library, Albion St,

Heritage Open Day in Hull: A Sunday Session with Philip Larkin
15 September 2003: Hull Paragon Station Details o follow

Afternoon Tea with Betiy Mackereth
2 December 2003 Details to follow



Ruth Siverns (Bowman)
born 15 May 1927, died 31 December 2012

Win Dawson

I first heard of Ruth’s existence in 1952, when at a party
Philip said to me in a rueful tone, ‘I was engaged once,
too.” It was forty years before I met her, and for another
twenty I had the great pleasure of her friendship.

Photograph taken by Larkin in 1948
© Estate of PhilipLarkin

In my diary for December 3rd 1992 I wrote, ‘Coffee
with Ruth — in a quiet, calm, pretty house with four cats.
Found her diffident, modest and charming.” The diffidence
vanished with time, but my initial impression was
absolutely right.

Ruth’s early life is well-documented: her upbringing
in Wellington, relationship with Philip beginning as a
schoolgirl of 16, their falling in love, engagement and
subsequent break-up. She later married, suffered tragic
bereavement and gave birth to a posthumous son in 1960.
Then followed her conversion to Catholicism, her career
as a teacher of English in Wolverhampton until John was
educated, and her final retirement to Romsey in Hampshire,
to live near her cousin Isobel.

This must have been the happiest and calmest period of

her life, lasting for many years until her final illness and
death.

Ruth was a quiet woman, content in her pretty house
with its books and cats, her garden, her friends and her
Church not far away. Cats were her passion: she had been
known to have as many as six at a time, and to her their
personalities were as distinct as the unusual names she
chose for them. They were mostly rescue cats, and even in
her last years she acquired two, apparently smuggled from
Romania where their deformed tails would have left them
homeless. She had a large summerhouse constructed in her
back garden with perches and ladders at different levels, so
the cats could enjoy fresh air and sun without the dangers
of traffic.

Like Larkin, she had no desire to travel. She had neverdriven
a car or been on a plane, and she was always gratifyingly
astonished at tales of other people’s adventures, saying
that the very thought made her feel tired!

© Suzuyo Kamitani
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She loved local outings, and she and I had a yearly ritual
of birthday and Christmas lunches. Visits from friends
were greatly appreciated, yet one felt she would not have
complained of loneliness or neglect if they had been fewer.
She and her cousin met almost every day, and her son, later
with his wife and eventually a grand-daughter, visited her
as often as they could.

Ruth had a penetrating and critical mind, and she read
widely and deeply, but with a particular interest in keeping
up with modern fiction. She also loved detective stories;
in 1981 she herself wrote a charming book about a cat
detective, Barlow Dale s Casebook.

After Philip’s death in 1985 she found herself a person of
literary interest. But although she co-operated with Andrew
Motion and other writers, her real delight was in getting
to know some of his friends, especially Maeve Brennan,
who as a devout Catholic was particularly congenial.
They made visits to each other both in Romsey and Hull,
and when Jean Hartley came down to stay with me in
Winchester all four of us got together, not ‘to compare
notes on their lover’, as Alan Bennett suggested, but to
discuss far more interesting subjects! In fact, Ruth and I

scarcely ever mentioned Larkin. But I do remember, when
Ruth was bemoaning her rather old-fashioned kitchen,
saying, ¢ What this room needs, Ruth, is a FILLIP!” How
she laughed, for she had a great sense of humour.

Her friends in Romsey knew little about Larkin and cared
less. She knew how much of himself he had given her,
but recognised that he would not have made her a good
husband, and was content.

Although Ruth became frailer and moved to a smaller
house about five years ago, she seemed cheerful and
happy, and only her catastrophic fall down her steep stairs,
after a slight stroke, changed the even tenor of her way.
She had broken so many bones that she was never able to
walk again, and spent the rest of her days in a care home.

Even there her spirit did not falter, buoyed up by her
religious faith. Fortunately it was an unusually pleasant
Home, next door to her Church, so priests and nuns, though
sadly not cats, were frequent visitors. She continued to
read much and welcome friends, but gradually she grew
weaker, until her death from pneumonia on the last day of
2012.

[ Fohn. Whitr@hnll ac uk].

"Well, helks Satrhma " Guerdkae, Faly 11, 1970, 8.

Faber, 20103, 156.
Yours smrerely,
Joln Wikte

Ta the Editors, Abowt Larkin, Irom John White

I wan pleamed 1o see the hasdame photopaph of Loms Arostyosg: o the cover of AL 34- {Dctober 2017],
and the pwbhratvn of my abirde "The Greai (k- Plohp Laxkon oo Loom Armetonge™ [Part 2).
Unfortosaiely, by an edional overnght, my 13 Endootes are corspirooody absent. Moct of the o
soorces ran be worked oot fiom the text, bt 1 can mopply foll details 1o any mbterests]  resrders

I would howrever, hle o sommarae three of the Endoote extabhons
I thask Conrad Tons [dbewr Farkie, No. 33] for na diseovey of Lodon’s prevemshy snenllecied mevweor:

Jare= Booth, devrpeony "Tarx Kae and Mederwem: 19119717, m e fortheorwmng hbonk, notes that
ey wp winte minbohors fheonph mabncte deythes, o0 2 moe pofood mfoeoon of olioral
perspectives, from the @ of slaeery, or even. from oor commen. Afnean anpres™.

Larkin'y asseraments of Ammstrong are qeoded appmvisgly by Ty Trackost i s exrellest oopraphnr-
Pogr:- The Worniderfiel World of Lowiz Armstrove (TR Bocks, 2009).

Soon after hin appoetmest 20 Librarian at Holl, Laron porchesed (and pressmably emporpedy Armeadronss
serewad asinbopraphy, Secken: My Life m Now Oriaces {1955). Wohng o Momra Jone, Larkom had
Eleefolly miwmed her: "Onleved Sevrkwer {Loms Armatroeg) m the Collepe bookshop — ooeates] 2 fne
effert He 2 Bateran dereme". Anthooy Theane, edider: Plolip Lorie: Dsteex 10 Mowios (Faber &




English Tombs and Larkin

Simon Blackburn

There mre mot many Enghsh medinenval tonshs wath the
huashand and wife chisping hands. Arthwar Uisedner Lists
alubusler loanbs wilh this featere only atl the Mlhewing
ko=t &

Warwick. Thomas Besuacharp d. 1371, and Katherire
Fbertimer, The: lirmih = probeddy Laicr mil e s his 2on
Elfaerd, K1y, Sir Thamas gdirne al. 1391 and Dlailda
Sallerd. 1ike the Amamlzl urmb. thie was much mestorml m
the ninctezntd czmury by Edward Bichardson

Sarcley, MNottx Sir Samson de Swelley d. 1390 aad wife.
The kmb s dalal @ dozade om s aly

Lowick, Normthampiorshire Sir Ralph  Greme &
Eatharme Alalkey Crealad 14218 This = the ealy omb off
the kind for which a comract and duie exist' The contract

did ret mpaziPy jedned bomds, bl of course thers may hmee
ligim et compiniiinezaton wals the (IO e H I

Wimbarpe, Donel, Thlc wul Thchos: of Somena)
(Fzaubortsi d. 1444,

Later examplas ane al=o at:
Mlwkeslmld, Cheshire, ol Wearringien, 1 e

Crassbey includes tombs of cther stone than slabaster.”
But Be onlv speabcally inenbiois 08 o claspal-
kand: lmb (han Gandmer, namely the gl lomb ol
Riidmral 11 m Weshmunster  Abbey,  slusivngs  [eangds
jained with hix wife Amma of Hohenvia. This inmb was
evidently commissioned by Richard for Anne asd
maarmfachred 13%—9, Richard died in 1400; e hands
A0 ALAND EEEnL.

There anc peobably fve fourtconth ey brasses
shwrwing couples with clasped hamls.” One is o Sir John
Harzich aiid Tis wole sl Sodillvege, Mok, aiad s dalal
io 1384, Richard amd Aargaret Torrington dated c.
1350, in 51, Peter's Berkhamested, s interestimg as being
of “vivilims", matber than of lidal or ecclestastical
poreeis, A opartEalardy ding aod-clasgang Brass of Sir
Juhm and Ludy Jown de la Pole. al Chisdhll n Fssax, =
varicdshy darad oo 153 and 1380,

! The contact is quosed under the antry for Lowick in
Mhikedkies Pevamer, Mool

P Arfway Urodeer, ddslunder o, Cambaulps Lasvessily
Press { 15940), p. 35,

‘F.H. Cresley Bepliek Claursd Livnoseses 4.0 JII0-LEIG
Btefard Bools (1921,

' Thi i the memelng piven in The aothoribilive Fdine of
Heibedl Himise, A4 iy o Sdostibvien bl Sroddes, Uboed &
Londan: 1 11 & 1. Packer 0 18500 p. 1

e Teo o v e e Lo P, af TRl oy

Aparl Eromm The brasses ey woem. o be liewer than Bve
setalpted iamorials from S ke fonncoh ad o he
carty fifteenth centuries m which hands are joined,
cogiared vath dee hundreds showing hands clasped in
prayer ar otherwise disposed.

Thanks to Philip Lorkin, the Arndel samb in Chichester
cathodral 15 by far #o most famons of ®ees 1T 15 pow
gacrally agread b be thal of Fachand Fikealm, Earl of
Srndcl sl D ovade Ek=gwe of Lancasior, alao Kpsvsgm
as Flaanor Pleninpenet. She died in 1371 he died in
15M, Assunring {provisiopadly, s we shall ssz) that the
tamb iz of arcund those dates. this makes it Hes sarlie=
Exrglisdy ot of s Kusd Badcad m the noeml souncs:

T plagpac: m i Cathadral riads as Fllows

The figures represent Richard Fizalin I, 3eh Fad of
Aramld fex 1307137600 aml b secomil] wile Fleanor, who
by his will of 15375 wee W e bued tepethe "ot

pomp® in the chapier howse of Lewes Friory. The armour
aed dreee swppesd a date nea 13730 e Bniahi's anineds is
typical of dal time, bot the lady's crissed legs. giving the
cffoct of 2 tum towards her hisband, are rare. The joined
hards have bon lhouphl duc o “reslirralom® by Fiohooel
Fichardson (1812 65, bl recent researck has shiown dhe
fizatorn: G be; ongnal I sen, the: mirmmeenl most b one of
e earlessl slesmme T anidiseasn 0 affecbon whes e
hshand was: a knight miier than 2 civiliam.

10 s cortammly tro tear Elesrse’s somrous o towands Lie
Eushand is rare and. if not doe 1o Bichard=on. i1 15 in faxct
v among the fe Tombs of e pened 1370-1420. I
is elso unlikely that it is dee #0 Richard=on. smoz im
elleei b wanild have mesml his cresting an eniirely new
stwtna, amd this i= mw imphed hy ocontemporary
ki ipions OF wiian b Bead Gone:



About Larkin

Thery is, however, any gorgeous galy urleenth cenbury
tfomb figure of & very mobile bdy, st Bedale in North
Yorksyire. Bbe is lar fmom lhe plhamoss ol the pre-
Reroquee: even the phlepmatic Pevener describes her as
agitakal. and This i Gnplesascd by fer clkdang o
sinunis gindle,  suggosfing  that kor agigation  hes
somuthimg ke du with dresany, or mdressing. Although
ahez is o byimg nexct to s sinvilarky seulpied knighit, he is
m alabusler and she m slomes, seoal is mod gl all clear hal
they onginally made & conple. The fisnres must have
ben boautibally exeamal, he kmght ¢vian has a hil;
drmgrn mansfixed by, or enting, the bottona of bis shizld:

Fclede wardy T4 vwnrye: Kool anel ayniabed’ Fache

The Chachester plague seoms pileniially miskuling m
suppesing civilians o be more affectionste than knights
and gobles, Mone of the maheval ponbs heted = thes:
boaks shows civilions ond it seems very unlikely thm
anvibady Bolow dhe rank of knight (or Dislop or athi
prsce of the Churchy oould hove affordod soch a
ey ur would hrve been given Lhe righl 1o ered
onz” O the offver hand. the one civilian brass alresdy
menlivmal. ol Richard amd AMarearel Tominghon, swews a
conventirnnlly stiff ooaple. There is, mdead, a lovely
snggesteon of & fum fovwands hor kmght on s part of the
lady m oma nf the later bmsses, that of S Johm Harsick
and bz wiliz a1 Soulhaer::

g
|

Tt ralbesera: Rreny

Of course, Sir John wes nod a civilian and is not drassad
as e, Thos Brass s also ieantined ap Foeder, Brghion
and Garand. Tt is surely later them the Arundel tomh.* In

and Svienl, smed, as arainesal alréasdy, Hames staics thai
there are amly five hand-clesping mosmmeninl hrasses of
e fourtccth comtnry, e cammol be a Sigwificant

? Hurhert Hadnws, o oot pu & makis this poind
¥ Paiil Foster, ey Brgalios, el Patnck Crarkand, Ao
Anmdel Do, Chler Memonial Papsr Do, 1.



mumbar of civiliims m el poshure, and probably song
with added agitetion.” 5o it is unclear what the cathedral
plague vould memn. Chbvivusly, the thmes-dimensicomal
twist is harder 10 show in brass than in stateary, ban this
daffculty i ovonooies: i pliantly a1 Southace.

Iz crhist mcmtion o the Anesdhd tomb appears fo bea
deseription fromn 16355, which is silent about the linkod
hands. Bnghloa is alse guiks cilegorical el hs lomb
had heem dismonted durime the Reformation, amd that
b amms of the knaghl ware anlimcly massmg bolons
Kichsrdson's restomation, This mav he 50, althoush
castal mspacion sageicts it of T broght's anms wors
entirely remodeflad in the mineteanth centary, the hands
mus have been replaced vel again, soce thare mne deear
bresks orcamd the lower foreomm or wost ond
cepcially m i sl of de: Bright - a4 distinet il of
codomr and padanial & thai [

T Arinekel Dawas

O G, 1 omly The keecr Borcanms W imssme, iz
wrakl confirm the deductiom Brighton  ascribes o
Kacharck=m; b lavaiis il s o) dhie Kipghi's rglhl snke
he deduced thet her right amm across her hrenst woukd
have cdcndal i hemd fowards hes, assoenoez lus
original posiery had mol been omy of hands huld ogethar
Py Lan s e rosEanch that tie Gatladeal plagus:
is relyimg wpon, it is faimer to0 soy that # sageesis that the
leature was oflEinal racher then that i1 shoos that i was

Bripheon alsn mensons de moch herier exeoried and
befler preserved fomb af Lowick ms n possible miodel for
Faichardsm®s rotoratin. The ongama]  Arundcl fomls
predatus Loweck by up e 43 vears, [owever, Lowik
Bans ety e trops: of e 1 B heddimg: e Gy
right-hend peuntlet, which is much more clumsily
expecmied 8 Clichester

" H. Hadnes g it e el Haimess also siaes flat thene ane
anly seves exiant represeniations of women in any postore in
brasscs of bl 1250 Son: clligcs ol women are nclalinely
kit Cri.

The L mras Cimamive

TEe Arunckal < Fooamtlad
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We miw Lm0 inlerpredalion. The equivalent plague
placed by the charch on the tnmb of Thomas Bepschanp
(Earl of Warwick) and Katherine hortimer at 5¢ hManv's
al Wanwick says thal “their hamds are clasped sogeiber
indicaingg e josming of hwa gresl Tnvelies and estles.™
Imaguiry At ihe Churcl: Galed o pinpoeni ihe authaniiy o
this asserion allhongh il seems qute probabde i isell
[wnamic reisons arc, porhaps mose bkely o bave
snayed ihe medieval ansiocracy  than the  privade
mmaniic senisments mone beloved of the Vicworians,

[t s nolgble tha ihere could casily Bave besm amular
rewsans for the Anmadel ok Riclad  Fikeakm's
marmnage o Eleanor of Lancssier 15 sail w0 bave belped
b0 mnak him one of e michesd mem in Ergland, bal she
nns Richend's sooond wifs, and they were only mamed
by Papal despensiion T8 iy be Sgnificand 1kl a aan
Edward, was bastardised by the amiulinenl of Richard's
Nt mepmiage. so il might kve been especially polstic o
svinbodize the solwlity of the lwer mawch d{equally.
Ebsmmor Benl i s by Ber frs) osirmiage, amd (e 9on ol
thm sen, John Boymmom, 44h Bpon Boimmaom §13061-
13961 was very wuch akive al T time and, presungibly
might hme heen bathered abom his swdhers kgacy
Riclhind lad lefl a will spocilyiog thal be should b
bumiad “wollwed poanp” in the chapler house of Lewes
prary. by the side ol Ins second wile, Buol il s2ems nal 1o
be ks wt what dine the cffipics were cromed, nor, if
this will wias expadiiously fnplemesied, wlen i
were bromehi from Lowes fo Chachestor, Richand's son
ilso Bl ol Anneke] and & Kadplit af ti CRter. was, o
imagincs, well able to do whar was nocessany o profect
s legety. 50 il soams M ks possible 1l he dlispad
hands were a dyigsie sipicmeni om the pan of one ol
Riclumd and Eleaner's descemdanls or b I oo i
woild sappest an dromy defferent from that of Ladin, oy
peclips jusdl as poipmanl. ad cedabily o delensshle
histomcnlky

An mmcreeting coincidense connecting, throe of these
carlicsl Tosobs is thar Fichand 1 was the son of Edwandl
the Black Prnce. Thomas Beaschamp | was also the
muanlion of the Black Primce al Cricy amd Poitiers,
Firally, Rachard Fitzalnn was anc of the Black Princo's
KL Irusied SupPRRTHTS, ikl Al Dhese sudee ballles was
alsn ane of the poncipal Esglish commanders. The
Black Prmce Fousded the knipghes of the Cancr and
Thomns Beauchamp was s therd cotmnt Richard
Fimilan's son was kibcr adesiticd. Albongh 8 mipght wke
a Dan Baywn do read anyvtheng positnes infio nll thes, i
e seem wmlikely thal an estrworlisanly  osorioes
disposition comncried thes irin of heprmcighs with
i SIS, when it connecacd so Tow oibcis @ e
Rl

There e sevemnl woll<known purzles messd by Lorin's

10

poem.” The Arumdel lainb in Chichester Gibedsal ks no
Latin pronnd the base, Meither do the two fipercs bavee
dops wnder their feet the lady has o vestigial lapdop, bt
il il pecker Uhe: man's Food s ungeesstionably a lion

This might =mgeest that Larkin wis comfusing fwao
cilfersnl soinbs. of misssmembenng which oo be hd
sten. Howeeer, quile 3xin o e lifle, heme =
decigive independeni evidence tha v wis meleed the
Anindel lomb that Larkis saw (although the poem
“Church Golng® shows ot be abo hmmied olber
possble lociatons). n his biogrphy of the poet. Moan
descnbes how Latkn, wpsher with bs closs fnemd
Mdomica Jomes, hobidiped on D 1sle of Wight in Kmuan
194G, mmedeniely helore creqiing earls dralls ol he
pozmn. which was completed in Febnmry amd eventmlh
pubilished i May that year.” Chichesier would have been
a marund port of call ex rewte 1ooar from this destimetion.
Furbenmose, there &5 mo olher candilae that could be
described in terms of an "Ead o Coumgess® lymg
sione, nor ones whbich have pacl noiably blurmed puees
(e werm i perfect for Rickimlson's resiomtion. which,
alihough pchimnired alibe vime, 5 extremely disappoanting
todiv. This i perhaps pntly due 4o the sofi stone he
wsexl, bl akso perbaps panly due #0 his nwsch-dended
gualiles a5 a swculpsary. The matter of orgin appesrs
ke clanched swhen Larkio swnres do Monica m May 19964

The TV men me aller e Acoumdsl lombh m Chochester—I
Tazjie: bt Dl 108 theres &8 1 didn'l dliesim i Thesy winnd L K
it s freesstanding. or agamsl a wall. T hope all my
descriplions are aceerale — jonked wmenr, silfomed plizal,
liile dogs. I'm quic likdy 10 have uvemed them: Do you
remermber it? | expect you do; total recall.'”

Parhiages Lamkin wis nght 10 be diMadent aboul (e
accunicy of his neemory. even for the fen neeks that o

M Fadl e is avmlahle S0 wWEow peanlinaier eelssa-
ot plulip-ludhandai-ainued by

Andres Mutinn, Meilip Larbin: A Wodeee’s LG, New York:
Farme Sinness (199310 ¢ 274

" aarisony Thwane, Plilip Lovbde: Lewers o Afwie London:
Fabeer amed Fusbwer {20100, p. 334




wwk him & complete the prem. As well as the mesng
latin and the wronn mssamal. it i the riphd hand of the
mam tha holds Elanors hand, so 1l 15 e nghl-ham
gantmetled thaat s liespasdd cmmply in Ve beft luamd

O course, poets are nof egpected in be church puides
llewever, il is mieresting that m tho ketier 1o Nonica
Larkuy bopes that all thee detarks are mghd, He w evadentdy
nol prepared to shelter behind ®poetic lioenee®. This m
turn rakaes a much more intersqbng question. it & comral
Lt thy powm that U trops of the claspad Rands was nod
particularly imporiant ie the paic who sre memorialised,
mial as d 1s also mmphcd thal o s they (and mol, Tor
instance, their descendants) who commisshomed i like
wallpaper, from some sculplor's pattem book. Larkm
smagines i wae just “a detnil frends would see”, that the
Latm arvund thes hase was more mmportanl. sl benes
there & the tuching iromy @ this "hardly meam® pesture
bocomimy ther "lmal bliacom®. 1L s ool cdar why he
thought these things, akhough they clearly deliver noch
of the poignamcy [or cymicism) of the poem. Cme might
supposc  that likle about an expemsive  modieval
munumenl woukl by bam csoal or "hanlly meam)”
Furthermore, Fleanod's tum tewards Richard, with her
nghl kg oussal oo e olba, sardy beleas lhis
imputed nonchalesce. As with the lady in Bedale, it
cortamnly books g if she carcl the gucstion = what she
cared ahout,"

Al s all ten in spite of this bemg ome of the bets
Erivm af the Twonticth sy, s
Femein.' Wes it just Forzetfielness that made Tsakin ns-
thesoribe the lomb? Why did ke assmu that the hnbed
hands were "Rardly mecant™? Why did he  ipnoee
Ehanor's mosumenl? Dl Lakmn have 3 ghmmer of the
dynastic reason that mwight have lain bediind the joinad
hands, sageosied by the mottvg of “prolongmg the Laiin
namees", alhough in Ezct there are no Latin nomes? Jumd
wnhal. i any casy, = the hkuly senifscmos of hese
relmively rare peshores in the late fowrteenth aed esdy
lidlcenih conlurms!

" Larkin condesses to thi misike, whech & comespondan
poimed out fo him. Selected Letters, ed Anfony Theaste,
Lomnlien: Faber & Faber, pp 522-3

* I owe thanks to Jamees Booth for poining out 2wn Lerkm's
Bader remdrvalints sbod Ree pish may B conneddd L it
unnecessandy emphane cymicisme

™ Presumably few of the lovers of the poem are entirely

comErahle wih Ackew Mdorion's e thel in A manbe el

poems, inaludng this one, Larkn ransfonns & masturbosony
mmpulss 3d ame adkbction o soliede infe poeme of press
By fred sociadvle trinthlilness " Chdntici e @il o D3dp Thes
tomhb, ol least shows nothing 1o encoorage such impulsss or
bl tiors, which were ueely onlads Bihoon] Bicembae's
IE[eiaine
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Philip Larkin and Margaret Thatcher
Saret Brenmig

Le== than a mumih buliors her death om B April this
wear, the Marpset Thaicher Frssdation published
hir E5E2 pupes. So. wie now hovs mol enly Andinow
hintinn s accnunt of the dinner 1 arkin atlended on 26
Cictober that year, 1l hir wermon, tod.”

‘Thi: dimoss was huslcd by Hogh Thomes, hanl of the
smvemment’s. Cendre for Pedicy Studies. The released
papors include a bricling note for the Prime Minister
on all her 13 fellow guests: Sephen Spender {Has
wrilm  his  astwbicgaphy eaoe (7Fn Antbomy
Chointon (Conrervative philnsopher. Yoo liked his
FPoritivs of Seperfctaon. and guaobsd 1l im0 e Aarsy
Mamve  bectwre’):  Alfred  Abvarees  ('Peet Half
Amonican 1 think Some words of crticism amed
peweral brocding eg on eicide’); Amthony Powedl
{'Comsurvalnve surely'y, Jsaah Berdin (Mo measd o
=eplain. Rumsour has it that he voled Conservative in
W | woshd mol darc e ask’i J H Plumb
{"Rengrapher of Walpode (ledt wolumee still  not
Tmished — 7 o bogund. . "L O aflcndmg word
V.5 Naipaul, Tom Stoppard, V.5, Pridchetl. Dam
Tacubeim, Michodes Mosly, aml Moo WVargas Llosa
A separwle nobe o alsences eqpleing that Tns
Munlndk [sac] "will b m Scolland’. Om Laskm
Thomas briefed: "Poet, desply conservative. [ibrarian
al Hull l.'rhl'hmﬂ:r. The oniy guest niol really keowm
o me very well.'”

Thatcher wrnle 10 Haegh and Vanessa Thomas the
nd day, partly in typssapt and partly m hir own
handhwriting [falics hers]:

That wis a marvelloes evening bisf night. |

crpoved overy mmatc and fosmd the occasnm
extremely relaxing as well as being helpful ...

I hope rhoy ogared & §was o fale worrted thal
Fhilgp Lerkin wea =0 valond.

Fraire s

Morpmrer
Blavbe: Larkm was dhisfany:
o ol e spaere dem U Bows e

Sroreschi rats mot e by bewsr Sl
H- sk frarks and foces, rather than repad
Limefer o Joompe
O purtaps. o be okl Andiow Dobon, bacaess: off
his deafisess, he was simply ‘nnt Fearing nvuch’.

! Motion demcribes the cccazion m Fhip Lavkor 4
Frirer s .r.!ﬁ'. I owtadain: Faher and Falss [V955), n457

 The bmelng nose {1 322515 cend the better | 229007 can ke
lpond 3 www meppsrelihad cher e



The Mysterious Mr Penn. Larkin wries home in 1942

Philip Pullen

Ouipinality is beirg: diffiment fram anewlf, ot otk
Bhilip Lakin- Letiers by Alrics
Ever e the appraramre of the Sefscnd Tatters ™
1993, the sipmifirawre of Philip Larke's cormesposdence
2 a somre of mmpht min s hie and work s been
adowwiedopd The 210 pobleshon of Lstes o
Mrwicey added 2 foothes dooersios o thos mDoiae
However, there 15 amnther, lopely onbapped aea of
Lark's leter—-amimg- the et wrdten to oo pareots
aml, T partynlar, to bos mother, Bva.
The Larkow archoree at the Holl History Centre hokds over
4000 piere of corespondence betwesn Plobp  and
Sydoey and Bra Lakiw Ietem, lettercands, posikcards
amdl the odd elepram Ths comes, from tem soomrres: the
Rooemowry Pary, of the et wotes by Ladon 1o lns
mother, father and oaber, Extty, and carefolly preserved
by Eva Lakn The bolk of the letbem were wodtes
betwern M0, when Iakn went wp to 5 Jobn's

Collepr Oxfind, and 1972, whes Eva endered a mooeome
oxme and bepan a rapil decline mio derneastin

In Jane 2012, followmnpe 2 rpeest made 1o the Plnhp
Lk Soasty by Fody Bor, the Unnweraty of Hull
Archivmt, I bepan to vt 0 the tack of ctalorong fhe
Larks famly letem, 2 process staried by o Maor a2
hmmlﬂﬂ]mm&nﬂyiﬂh@m

Iu:mﬂi:gﬂl!mimhhmhﬂﬂnmgm:ﬂjr

avalahle to perancheas. The pictore emerpnge from fhos
e achive of makerial B a fasrimatsg one, partcolady
when lbboke] at alonpnde fle pobhshed lettem and
bopaphess The Emily et ponde a deitmled
dlknp the way a spmiirast momber of small Ecinal
erors 1n the poblisked ncpraphacal detanl

Recently. I wan aaked to sk oow the Jettors Larkows wote
1o hos parenis m 1942, 2a thos year appeared 1o have bees
ovakoked at the start of the clalnFuE pooms
Awdrewr Motion"s bingraphy reveals that 1942 proved 2w
mportant year v Ladow Ow New Year's Day e
leamad that he wen oot 1o be called wp mio the Army,
oy Enled i mentieal the meant that e was 2ble to
adopt 2 more oeitled, if oot alioeether  sofleaace
appoach o o serond yeor of stwhon 2t Oxfond Later

of the trmeecroos, bepas 1o wnte s ‘doeam dary”
became merraanay aexens aboot ey fnkere 29 2 wider.
Reforewres 1o all thene mvents com be foomd . Lardom’s
presenby hos paresis, and m pabenlar ks mothes, o
whom the bok of ther ket are akdoess] ! with 2
veoy detailed vernan of s day to day expecence=. both
inval and Dpmficast What minpsed me moa
howerer, wan e partanlar siyle of wotme fhat Lakm
adopied with na pavenis aul the voaee” wath winch e
:hmeh:ﬁh‘eu'ﬂ:un.lnamﬂmluuflﬂh!,m
h:‘l, Ia:hn ﬂa:!:l o et o v the quh:l't
hus oem.
Ladons peclant for nsmp different 'voires' in
writing has bers well docomented. Baymond Brett dieeor
a romyarsn between Sarire 2l Tadon m terma oftheir
adophos of thifferent vemeons of themasl v i cope with
reahty. Brett wnis that m hns coormaponderss Larkm
roxetcted 3 series of persovees 1o nde s real sslf-
Everyone who wriles a lether adyosis hoo siyle and
conlents to mest the toles ol meberests of the
At ooe level o wan amply 2 game e played wnth
clow frends hlkr Kmpley Amin and Roberi
Concpuedt in whach he oreated for amaedf am AN
GCoameit character with oohapeoos views on aee
and polities %

The 192 corepondescs with his arents seens o
provide an wownal and indoEonee erample of this type
of game playmg

The fost chwe came m 2 keter writhen on 26 Apnl 1942
and addvewed to My Dear Mm Laodon'. This leiter
immerhiately siood oot for me, beraose it was clerdy aot
Larkons wmnal saleiatsrs He mevaniahly bepan i Lettes
home wnth a2 presimye of Thear Mop' or Thear Mop amd
Pop'. The letier iinalf, however, 18 typical of all the otherm

1 0f e B2 iettem and peirands written in 1992, 5D e
adkdrerwd tn Fra Larkin, 1 are addrewd tn bath parents and
11 e weritirn sndely i Sydeey

} X I Hoek, Philip Lk A Prycho ity Skewek, Ahoat
Lakin, Apwil 1999, p 5.



in its tone and content: it includes reference to the receipt
of items from home that Larkin had asked to be sent to him
in his previous letter and goes on to describe his new tutor,
the aging Oxford Don, A.M.D. Hughes, with typically
acerbic wit:

...ninety years old and blind, quite incapable of doing
anything. He can’t even see me, let alone read my
essays. A case of the blind leading the blind.

But the end of the letter presents an enigma, for it is signed:
“Yours very truly, C.D. Penn.” There is no doubt that the
letter is written in Larkin’s hand, but why did he choose to
sign off in this way?

Five letters on in the sequence the puzzling signature
turns up again. In a letter written on the 10 May, this time
addressed to ‘Dear Mop & Pop,” Larkin reports on his
increasingly exasperated attempts to get his poems into
print, gives news of the whereabouts of his friend Jim
Sutton, and expresses great satisfaction with a new pair of
spectacles (an immense relief to him as it had taken over
three weeks for his broken ones to be repaired). He ends
the letter by telling his parents of the pressing need to get
back to his studies of Old English:

Beowulf is now hissing at me from a corner, so [ must
end.
Ever with love,
Philip.

But this is not, in fact, the end of the letter. At the foot
of the final page, and written in slightly different, smaller
sized handwriting, there is a postscript:

My Dear Mrs Larkin,

Don’t you worry about Warwick being razed, dear
lady. Jerry has a lot more fish to fry yet, I’ll be bound.
I’d like to see him lay a finger on Oxford, either. He’d
soon have a pretty mess about his ears, you mark my
words.

Yours very sincerely, C.D. Penn M.A.

The context of these words is very easy to understand. The
centre of Coventry had been destroyed in the November
1940 bombings. Although the Larkin family home in
Manor Road, close to the city centre, had not been badly
damaged, it was a dangerous area in which to live and,
in June 1941, after initially evacuating Eva and daughter
Kitty to stay with relatives in Lichfield, Sydney had
purchased 73 Coten End, in the relative safety of Warwick,
10 miles away from Coventry.

Larkin wrote to his parents again on 16 May, apologising
that his weekly letter is ‘a trifle schoolboyish in plan’
and telling them that he knows his postcards ‘are too
infrequent’. He thanks them for ‘the fat little pipe’ they
have sent him: ‘For some reason, it arouses disgust in all
my friends, but I like it.” He also encourages his mother to:
‘Tell Pop that a friend has found an unexpurgated version
of ‘Lady Chatterley’s Lover’ behind the bookcases in his
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digs. ‘I am impatiently waiting for him (and his wife) to
finish it.” This sharing of literary detail, particularly in so
unexpurgated a fashion, is fascinating in itself but what
intrigued me even more was the existence of another
short section, written in pencil at the very end of the
letter, immediately after Larkin’s own signature and again
purporting to be from ‘C.D. Penn, M.A.”:

Don’t be nervous about this fellow Hitler - I’ll wager
he’s sorry he ever crossed swords with us, eh?! The
bells will ring, dear lady, very soon, but it won’t be for
an invasion, you mark my words. It’ll be peace.

U DLN 1942-32 page 3

It is interesting to reflect on the slight difference in ‘voice’
in these two postscripts attributed to Mr Penn. They seem
to mimic popular wartime dialogue, such as would have
been heard, perhaps, on the radio or in film at that time.
The tone is also typical of the thousands of letters Larkin
was to write to his mother after she had become widowed
and that he used as a means of chivvying her along during
her frequent bouts of nervousness and anxiety. It suggests,
perhaps, that Andrew Motion may have over-emphasised
the shift in tone in Larkin’s correspondence with his mother
following Sydney’s death in 1948. He suggested that the
letters became more ‘fuggy’ and more consoling towards
Eva as ‘a way of telling her that their lives would always
be cosy’ (177). In fact, it would seem that these earlier
letters already contain the seeds of such an approach.

But who is the mysterious C.D. Penn and why did Larkin
choose to introduce him into his letters? Another letter in
the sequence suggested an unlikely though theoretically
possible answer.
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In his letter dated 7™ June, Philip begins by telling his
parents that he is just sitting down for his ‘Sunday morning
session’ of letter writing. The first page includes a typical
Larkin sketch in which he is shown suffering from hay
fever (a condition that plagued him throughout his life and
which was to form a common topic in his correspondence
every summer). A bout of sneezing has caused his
spectacles to fly off as he desperately tries to read books
by Auden, Donne and Dylan Thomas.

U DLN 1941-42 page

After a few discursive comments, Larkin gets down to the
main business of the letter:

Let me see if | can answer anything you asked. / had
arranged that Kingsley (Mr - Penn) would read the
essay. [my emphasis]. But it was dead from the start,
and it’s no good trying to force things.

And so there it was! Could it be that the additional sections
of the letters were, in fact, the work of Kingsley Amis?
The dates certainly fitted. Although by then Amis had been
called up into the Army, a check on his own published
letters show that he was still in Oxford in June 1942. |
had almost convinced myself that the ‘C.D. Penn’ sections
were written in a different hand; certainly there are hints
of this in the second letter. However, a comparison of
handwriting styles shows that it is not Amis’s writing and
almost certainly is Larkin’s, although, of course, Amis
may still have influenced the content.

At the end of this letter, again after Larkin’s own signature,
Mr Penn makes a return and reveals himself to be a fellow
hay-fever sufferer:

My Dear Mrs Larkin,

How is the sun finding you these days, eh? Don’t forget
to get out a bit, even if it’s only for half an hour in the
afternoons. My laundry troubles have been cleared up
satisfactorily, but I am a little short of handkerchiefs,

you know, due to this pestilential hay fever. Augh!!
My regards to you and Mr Larkin.

Yours very sincerely
C.D. Penn

There are no further appearances of C.D. Penn in the
remaining letters from 1942, nor, as far as I can tell, in
any other letters written by Larkin or by his parents.® T did
find, however, some other evidence to suggest that C.D.
Penn was, indeed, a real person in a real place.

Intrepid internet searching finally unearthed Christopher
Denstone Penn, M.A., a school teacher at Ellesmere
College, Shropshire and the author of a book on naval
history, published in 1913. His book, The Navy Under the
Early Stuarts and its Influence on English History, is still in
print. There would have been a copy in the Bodleian which
Larkin might have come across, but it might possibly also
have graced the bookshelves at 73 Coten End. If either
father or son had by chance read this book, its contents
suggest that it may well have appealed to them. An online
review of Penn’s book tells us that:

One of the main points of the author’s thesis is to
shew [sic] that, as a result of maladministration and
short-sighted policy at home, the Navy was frequently
reduced to impotence and rarely able to exert much
influence on the situation.*

This is the just the kind of treatise on the perils of poor
administration that might have intrigued Sydney Larkin,
the expert administrator. Moreover, the preface to Penn’s
book suggests that the author held a similar, ‘glass half
empty’ view of life to that of Larkin:

...in our naval history, as in everything else, we must
be prepared to find, as it were, the outer and inner side
of'the lining, the days of glory and renown, the gloomy
days of despair and pessimism.

This is pure speculation, of course, and at the end of the
day we are no closer to knowing why Larkin chose to
introduce this persona for this brief period, nor what the
implied link with Amis might have signified. What we do
know, however, is that this kind of literary role-playing
reflected a distinct feature of Larkin’s personality and was
soon to blossom in a much more astonishing way, with the
emergence of Larkin’s feminine alter-ego in the following
year, when he began to write Trouble At Willow Gables. If
only Brunette Colman had made a similar appearance in
the family letters.

The Editors are grateful to The Society of Authors, on behalf
of the Larkin Estate, for permission to publish the extracts and

facsimiles above. © 2013 The Estate of Philip Larkin.

3Sadly, the letters written by Sydney and Eva Larkin to Philip in 1942
appear not to have survived.
4 www.navalandmaritimebooks.com
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Early Days in Philip Larkin'’s Library

Betty Mackereth

My father was a timber merchant with a small family
business. At the time I was born in 1924 we lived in
Hamlyn Avenue off Anlaby High Road. But in 1937 when
I was thirteen we moved to Hall Walk, Cottingham, where
I still live today. I had a younger brother, John, who used
to comment that it was the worst thing that parents can do
for boy, to give him an older sister. He was the academic
of the family: a gifted mathematician. He took an
aeronautical course at Brough, went to Cranfield College
of Aeronautics and then worked for various companies. At
a time when such things were the stuff of science fiction,
he asked me if I would like to see ‘his computer’. There it
was, ranged round the sides of a large room. Later, when
I retired in 1984, he wanted me to buy a computer so that
we could email each other. But email seems anti-social to
me and [ insisted that we talk on the phone for at least an
hour every week. He died in 2008.

I attended Newland High School for Girls, leaving when
I was 16 in 1940 with London Matric. I took shorthand
typing at Wood’s College, and my first job was as general
dogsbody in Trinity House. It was wonderful. I could go
anywhere | wanted in the house and grounds. Tradition
was strong. On special occasions they would still strew
rushes on the floor in the dining room.

In 1942 [ was called up. I fancied myself as a Wren, but by
this time there were no vacancies in the Services and the
Labour Exchange could only offer me the Land Army or
Industry. Well, I did not fancy milking a cow at six o’clock
in the morning. So I opted for industry and went to the
Government Training Centre at Leeds. Because I’d had a
secondary school education rather than having left school at
fourteen, [ was put in the Inspection Department and spent
three months going round to all the various milling and
drilling machines on the vast factory floor. The Inspection
Department would give me a blueprint of the components
I was to inspect in order to test me on whether I could find
and properly check the machines making them.

To qualify for the Inspectorate we had to learn the
practicalities of the processes themselves. For example,
we were given a lump of metal and had to saw out a square
in the middle. Then we had to make a metal square to fit
the space, filing and testing it for flatness: not pleasant
work. I also learned arc-welding. Later, Philip Larkin was
highly delighted to tell people at the University about this
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unusual accomplishment of mine. I wish I had thought to
bring home one of the bits of metal I’d welded! I passed
the test and stayed on for another three months to become
“fully skilled’ (if you failed you were ‘semi-skilled’). [ was
amazed to find that, after only six months, [ was as qualified
as men who had completed five years’ apprenticeship.

-“ﬂ"'

Betty Mackereth at 20

Just after Christmas 1942 I was sent to work in the
Inspection Department in Sperry Gyroscope, down in
Gloucestershire. The factory was in a condemned woollen
mill which had been converted and, during the night shifts,
rats used to run about on the ledges and pipes round the
walls. I used to patrol the shop floor with my Vernier
caliper and my micrometer, ready to stop machines if they
were failing to produce components within the specified 5
microns tolerance.

Then, in 1945, the war ended, and many of the workers
transferred to the factory in Stroud. But I thought: ‘I want
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to go home’. Back in Hull they told me at the Labour
Exchange: “You can be a clippie on the buses.” Imagine
that, running up and down the steps, and in all weathers!
So I said: ‘I am not yet 21. You cannot redirect me to war
work.” (Looking back, I must have been quite feisty.) ‘No,’
I said, ‘I want to go into an office.” So instead of being a
clippie, I went to the Corporation Transport Department
which had been bombed out of Hull City Centre and had
offices at 21 Newland Park.

It happened that I used to cycle to work with Philip’s
former secretary, Hilary Penwill, and when she left to get
married, she suggested that I applied for her job. Well, it
was something of a dead end at the Transport Department,
so I thought I would go for it. Philip told me later that,
after the interview, the Assistant Registrar said: ‘If you
take the other one you’ll have to appoint a new secretary
in a couple of years. But this one is a stayer.” He was right,
though at the time I didn’t expect to stay as long as I did!

The campus was in an early stage of post-war development,
with many makeshift huts dotted around. The Library was
still housed on the ground and second (top) floor of one
of the two impressive red-brick 1920s blocks which front
the Cottingham Road. It faced the identical Administration
(now ‘Venn’) Building across a huge sunken lawn. Some
of the shelving stacks were fifteen feet high, and required
skilful ladder climbing. (No talk then of ‘Health and Safety
at Work’.) There was a very friendly atmosphere; even the
porters were on first-name terms with us. We didn’t have
a dedicated library porter, and used the University porters
as they were available. The Library Assistant, Mary Judd,
who was always going away for walking weekends, would
bring her haversack with her on a Friday morning and, as
a practical joke, the porters would hide it fifteen feet up on
the top shelf.

When 1 first arrived I was shocked. At the Transport
Department we had worked very hard. We had letters
to write, and time-schedules to convey to the Traffic
Commissioners at Leeds. But in the University it was all
hanging around chatting: chat-chat-chat, chat-chat-chat. I
found myself asking: ‘What am [ to do now? * And Philip
would be evasive. In the early months he found a book
in the Institute of Education that we did not have in the
main Library. He borrowed it and told me: ‘Copy this book
and I’ll have it bound.” So I spent days typing it. But |
doubt whether he really did ever have it bound. It was just
something to keep me occupied.

Philip’s room was on the ground fl

oor, overlooking the lawn between the two buildings,
now dotted with trees, but then an open space known as
the ‘soup-plate’. It faces south, and in the summer, when
the students lay around in the sun, Philip would bring out
two lenses and hold them at different distances from his
eye to look over the women students. After I’d been there
a while I joined in the joke about his fascination with a
particularly well-built student called ‘Miss Porter’. When

we moved into the new building, we christened a room
furnished with a couch for members of staff who were
feeling unwell, ‘Miss Porter’s room’. But I think ‘Miss
Porter’ herself had already left by then. Philip took an
annual group photograph of the staff in the ‘soup bowl’.
He would set up his camera on a tripod, set the delayed
shutter-release, and then dash back to take his place in the

group.

When he was making up his estimates, he asked me if
there was anything I thought necessary. | suggested a
Dictaphone. But he was emphatically against the idea: ‘I
cannot possibly dictate to an inanimate object!” However,
when we moved to the new library in 1959, a Dictaphone
was automatically supplied and, in later years, he came to
rely on it. One day he came rushing in from Senate at half
past five as [ was preparing to leave. ‘Hold on, there’s an
office memo to go out, and...” Then he stopped himself
and said: ‘No, I’ll do it on the Dictaphone.’

The move from the old building took place in August 1959,
and we all had to have our holidays early so that we could
be on duty at that time. Philip was very, very meticulous
and had everything planned. He had boxes made by the
University workshop, three feet long, to take a single
shelf full of books. These were listed and checked off
before being taken across the campus in a van hired from
Hammonds, the department store. Philip was stationed at
the receiving end, systematically directing the books to
their destinations. Mr Wood, the Deputy Librarian, was
stationed in the old library. He had been appointed by
Philip’s predecessor, Miss Cuming, and Philip was very
satirical about him.

CATALIGLE HALE

Catalogue Hall. From the Official Opening Booklet 1960.
© University of Hull

The new Library was in red brick, matching the original
University buildings. It was three storeys high with a
mezzanine. I remember the architect, L. R. Foreman:

16



a pleasant Edwardian sort of man from London, rather
formal and old-fashioned. He gave the Librarian a choice
of interior colours. Philip chose pink and blue for the book
stack-ends, purple for the Law library, yellow for the Maps
and Manuscripts room. He also chose the elegant striped
wallpaper for his own room and the Committee Room. I
was aware of some strange colour clashes. Philip took a
great deal of time over dictation, choosing exactly the right
word and, as he paced to and fro, I would find myself idly
noticing that he was wearing, perhaps, a yellow sweater
and pink socks. The carpet had to be replaced after only
a few years. The architects of the subsequent Phase 2
extension, Castle, Park, Dean and Hook, gave Philip no
choice of colour scheme. Everything was grey.

In the new building everything was more convenient and
close at hand. For the first time, a University photographer,
Alan Marshall, was appointed, and we had a dedicated
Library Porter. The issue desk, with a staff of four, faced
the front door as you entered. There was a separate reading
room on the second floor, with desks and high windows. In
addition to the main office, the Librarian’s suite consisted
of a Committee room, the Deputy Librarian’s office and
my room. There was a private en suite toilet outside the
Committee room towards which Philip took a proprietorial
attitude. When his office was used as the Queen Mother’s
retiring room during the official opening ceremonies, he
bought special de luxe 1zal paper.

MAIN UNDERGRADUATE READING ROOM

Undergraduate Reading Room, looking towards the main
entrance. From the Official Opening Booklet 1960.
© University of Hull

The work atmosphere was casual, although everyone was
aware that Philip was the one who ran things. It was his
library. The staff respected him. He interviewed each of
them when they were first appointed, and remembered
who they were. When he walked into the staff room in the
basement, he would greet everyone by name. But he was
generally referred to as ‘sir’. This practice was started by

About Larkin

the Library Assistant, Mary Judd, and I am told that it was
a reference to a novel by E. R. Braithwaite, 7o Sir, with
Love, though I haven’t read the book myself.

Photograph taken by Alan Marshall, © University of Hull

Mary was very lively, and had literary interests. I was
aware that he used to go and see her at her home. One
amusing episode came when the Library acquired the
books from Busby Hall in North Yorkshire. The University
van was sent, and the staff travelled separately to catalogue
the material. At this time I was one of the few members
of staff on the campus who could drive. So we hired a
car, and I took Philip, Mary Judd and another Library
Assistant, Wendy Mann, up to the Moors. On the way we
stopped somewhere out on a country road with no traffic
to have a bite to eat (I remember that Mary always took the
leg of a chicken with her on her jaunts, and would throw
the bone casually over her shoulder.) As we walked along,
the button came off Mary’s trousers and, as Wendy and 1
looked on, Philip knelt down in the road and fixed it with
a safety pin. On the way back we stopped at Beverley and
went to a café, where he bought us tea and cakes.

After a year or two Mary got married, and Philip and [ were
godparents to her daughter Helen, born shortly before the
family moved from Hull to Northampton.
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Larkin with Hardy 5 — 7 October 2012
Tony Fincham

Hon. Chairman, the Thomas Hardy Society

Friday 5th October

What are days for?
Days are where we live.

That particular afternoon saw me ‘Coming up England by
a different line / For once’, hastened by train — a form of
transport which Larkin made peculiarly his own — from
the ‘unfenced existence’ of the English Channel to the
nocturnal ‘surprise of a large town’. Stumbling out onto
the railway platform, I first encounter a larger-than-life-
size image of a gray Larkin leaning precariously towards
me. Before I have recovered from my astonishment, I
am hurried down a back alley and through a darkened
doorway to find myself in the brightly illuminated remains
of the Royal Station Hotel. Having dealt over the years
with many salesmen from Leeds, in vain I seek their
‘“full ashtrays’ but instead of ‘empty chairs’ and ‘larger
loneliness’ 1, in disillusion, encounter ‘a crowd of craps’
who turn out to be our genial hosts, the Philip Larkin
Society. Sadly I note that Hardy Society members are thin
on the ground — seven only counted as opposed to twenty
or more PLS people who made it south to Dorset in 2010.

Although I arrive nearly thirty minutes late, the evening
event has yet to get under way — [ am immediately struck
by the refreshing bluntness of the Yorkshire humour as
the introductions and announcements are made. We may
be more subtly cynical in the south but not half as direct:
more East Riding than Larkin, but an aspect of the Society
which [ appreciate increasingly as the weekend progressed.
John White, retired academic and jazz enthusiast, delivers
an absorbing talk on Larkin’s love of jazz, enlivened with
many personal memories and anecdotes, illustrated by
three of the records Larkin chose for his slot on Desert
Island Discs. After a long day and journey north, I miss
some of the subtleties but gain considerable insight into that
‘Crescent City ... where your speech alone is understood’.

As ‘light spreads darkly downwards from the high /
Clusters of lights’ I stumble along ‘shoeless corridors’
to the darkened plastic comfort of Room 214 ‘a joyous
shot at how things ought to be’. Sleeping well, I wake to
cold bright northern sunshine — a striking contrast to the
dull humid cloudy south I’ve left behind me — a sunshine
which was to warm us Wessex folk all the long day.

Saturday 6th October

Here domes and statues, spires and cranes cluster
Beside grain-scattered streets, barge-crowded water

Saturday morning in the Mercure Hull Royal Hotel begins
with — ‘Here’, Larkin’s beautifully evocative description
of Hull, dated 8" October 1961, read by James Booth
beside the reception desk — site of plaque 1/25 of the
superb Larkin Trail, along the central section of which
Don Lee now guides us. The plaques are wonderful — bold
and informative — why can’t we manage the equivalent
for Hardy in Dorchester? Finance mainly — and it is a
question of scale. Having previously visited Hull, I know
it to be a large prosperous elegant and lively city — in sharp
contrast to the impression given by the middle two stanzas
of Larkin’s ‘Here’. Dorchester is a small county town —
a little changed from the days of Hardy’s The Mayor of
Casterbridge but with a population of just over 18,000.
Hull is a city with a population of 263,000 plus — this is not
in any way to belittle the tremendous efforts of Larkin25
but similar funding is not likely to be found in West Dorset.

Don leads us rapidly onward from one plaque poem to the
next, pausing en route at Thearne Pet Food Store — a site
without a plaque but one which will raise a lively discussion
on Larkin’s attitude towards animals — ‘Take one home for
the Kiddies’, ‘The Mower’ etc. At the City Hall, James
Booth brought to ‘Broadcast’ to life: ‘Your hands, tiny
in all that air, applauding,” moving me in a way that that
poem had never done before. We bypass ‘The Large Cool
Store’ so as not to obstruct ‘the cut-price crowd’ pushing
through the ‘plate-glass swing doors to their desires’. Two
days later the Daily Telegraph carries a half-page colour
advertisement from M&S illustrating those ‘Modes for
Night” exactly matching Larkin’s description from 51
years ago. We pass through Trinity Square, pausing for a
Marvell poem and thence onto the pier — Larkin toilets
— ‘Bridge for the Living’ — and Don, who really felt this
should have been a whole-day walk, steps up the pace to
accelerate us past the dry dock to various ‘signed’ pubs —
and our lunch-stop, the History Centre.

But the fine October sun is shining on the tidal mud, the
wild flowers, the dancing gulls enticing us to linger back
and lose our leader and ‘Within a terminate and fishy-
smelling / Pastoral of ships up streets, the slave museum’:
the statue of William Wilberforce, outside his house of
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his birth, with delightful garden stretching down to the
banks of the River Hull and two magnificent mulberry
trees. Passing one or two colourful toads, we eventually
reach the History Centre for a welcome lunch, prepared
by members of the PLS, and a chance to admire the airy
design of the History Centre.

James Booth kindly gives up his afternoon to lead some
of the Hardy Society contingent by bus ‘down Cemetery
Road’ to Cottingham. Compared with Casterbridge
‘compact as a box of dominoes’, the suburban sprawl is
impressive — the ‘raw estates’ ‘where only salesmen and
relations come’ - ‘and out beyond its mortgaged half-
built edges’ Larkin’s simple memorial. James points out
Maeve’s grave — she had cunningly acquired a (shared)
plot closer to Larkin’s than Monica’s more distant one —
and Maeve’s memorial bench, ‘what will survive of us is
love’, perhaps fulfilling a Proustian assertion that jealousy
is the more potent force. But for Larkin, pre-eminent was
‘the wish to be alone’: ‘Beneath it all, desire of oblivion
runs’. We note the grave of Brynmor Jones before catching
a bus to the University Campus, where James conducts us
around the Brynmor Jones library: ‘New eyes each year
/ Find old books here / And new books too, / Old eyes
renew’ — and thence up to the fifth floor for fine views over
Hull and the Humber.

Dinner — good and solid, like the hotel — followed by a
Larkin / Hardy quiz, complied by Carole Collinson — great
fun and, gratifyingly, the top score went to a Hardy Society
delegate. Then an open poetry reading from both camps,
highlight amongst which is Win Dawson reading ‘The
Trees’, Larkin’s birthday poem for Hardy, to be topped
only by Eddie Dawes reading ‘Administration’:

And girls you have to tell to pull their socks up
Are those whose pants you’d most like to pull down.

A fitting end to a wonderful day.
Sunday 7th October

Our almost instinct almost true
What will survive of us is love.

Sunday morning begins with a rare treat — a brilliantly
well-informed lecture by Professor Tom McAlindon,
entitled ‘Cathedral Musing: Thornton Wilder and Philip
Larkin’ — concentrating on the links between ‘An Arundel
Tomb’ and The Bridge of San Luis Rey, but covering a
host of beautifully cross-referenced topics — an academic
tour de force. He strikes a Hardyan note when discussing
the permanence of change and ‘the tragic fragility of
human identity’. Hardy would also have concurred with
his statement that ‘The whole purpose of literature is the
notation of the human heart’. Both Larkin and Wilder
acknowledged that you ‘cannot attempt to escape the
finality of death through the transcendence of art.’

About Larkin

At gatherings of the Hardy Society, I have occasionally
met people who were briefly acquainted with Hardy but
never anyone with a long-term knowledge of the man. The
PLS is still replete with members who knew Larkin over
many years: though sadly as time rolls on, even these are
becoming a diminished band —so it is an honour to sit beside
Win Dawson as we are driven towards ‘The Building’:
more stark than I have long imagined it, but certainly
‘higher than the handsomest hotel’ and a ‘clean-sliced
cliff’: that twentieth-century monument to our ‘struggle to
transcend / The thought of dying ...” What a fitting site for
a permanent display of artwork and photographs related to
Larkin — officially opened in our presence by Alan Johnson
MP — and including in a display case (it is the eye clinic)
three pairs of Larkin’s spectacles and plentiful toads in the
children’s section. If only Dorchester would treat its most
famous poet / son with such respect! Goodbyes and thanks
to the PLS for arranging such a memorable weekend. We
part with talk of a joint THS / PLS venture in Christminster
(Oxford) in 2014. But for now ‘Nothing to be Said’ — just
a return to the station to try and re-enact ‘The Whitsun
Weddings’ as ‘a slow and stopping curve southward we
kept” — no weddings to witness today — but a feeling of
fulfilment and enrichment — thanks to our hosts the PLS,
to the City of Hull and to Philip Larkin.

w

PHILIP LARKIN
1922 - 1985
WRITER

Pennie Thompson, Helen Lange and Tony Fincham
at Larkin's grave in Cottingham. Photo © James Booth

19



Friday Night (& Saturday & Sunday) in the Royal Station Hotel
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The Larkm Installation at the Hull and East Radmg Eye Hospatal




Larkin'’s Glasses at the Eye Hospital, Anlaby Rd. Hull

Graham Chesters

LARKIN'S GLASSES

This framing of three pairs of Philip Larkin’s spectacles
was undertaken by the Philip Larkin Society in partnership
with Hull & East Yorkshire Eye Hospital as part of their
enhancement of the Waiting Hall. The exhibit is now on
permanent loan to the Hospital.

The glasses are taken from the collection of Larkinalia
which the Society acquired after the death of Monica Jones
in 2001 (now under the stewardship of the Hull History
Centre). The Master Inventory of the artefacts, compiled
by James Booth, records the details as follows:

257W  Rounded shiny black frames with two silver
rivets showing at hinges and grey-blue cloth marked:
P. H. DOWNS, FB.0O.A., (HONS.) ES.M.C./ 160,
HALLGATE, COTTINGHAM./ Tel. 45056./ Please ask
for another when this cleaner is exhausted; in black case;
blank white paper label with rounded ends pasted on inner
lid.

258W Round gold frames with plastic sheathing over ears
and grey cloth marked: Rayner (ornamental lettering) / 17
Albion Street/ HULL/ Hull Central 15364/ Please ask for
another when this cleaner is exhausted; in red unmarked
case; white paper label with rounded ends pasted on inner
lid: ‘P.A. LARKIN’ in blue-black ink.

262W  Massive thick black rectangular frames; in soft
plastic brown sheath, marked ‘Norlite’ in ornamental
lettering. (Apparently the glasses on the cover of Required
Writing.)

The three photographs are intended to illustrate the
three pairs of glasses, although there can be no absolute
certainty about the identifications. The first photograph
is dated around 1946/47 — yet the cloth found with the
glasses naming a Cottingham optician suggests continued
use some time after his arrival in Hull in 1955. The gold
pair is linked with his early years in Hull (by 1958 he
was wearing black glasses again). The large black pair is
associated with his later years; as the Inventory notes, he
is wearing them on the cover picture (taken by Phil Sayer)
of Required Writing (1983).

The poem, ‘Long Sight in Age’, was written by Larkin in
June 1955, shortly after his arrival in Hull. It remained
unpublished in Larkin’s lifetime. Different editors, faced
with unclear handwriting in the manuscript, have proposed
different readings of certain lines; ‘wheeling’, for example,
appears as ‘wrinkling’ in Collected Poems (ed. Anthony
Thwaite 1988), and as ‘wincing’ in The Complete Poems
(ed. Archie Burnett) respectively.
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Larkin s Refraction

Colin Vize MBBS, FRCOphth
Consultant Ophthalmologist, Hull and East Yorkshire Eye Hospital

Early in 2012 the Larkin Socicty embarked on a joint
project with the Hull and East Yorkshire Eve Hospital to
create an installation at the outpatients' clinic, based on a
Larkin theme. The project evolved organically and. as
part of the work, three pairs of spectacles were retrieved
from the archive for examination. By refeming to
photographs, 1t was possible to date the periods when
Larkin wore these glasses with reasonable accuracy, so
we can see¢ how his prescription changed hetween his
mid-twenties and early sisties,

The glasses were examined with a focimeter, a device
that measures lens power in “dioptres’ (D). The 'DS'
reading ('Dioptres Sphere’) shows the main diagnosis of
near ar far-sightedness (myopia or hvperopia), while the
'DC' reading (Dioptres  Cylindrical’) shows  further
adjustments for astigmatism, the blurming usually caused
by irregularity in the curvatere of the comea, The results
are shown in Table 1 and praphically in Figure 1.

Table 1

Right Right Ape | Left Left

(5] (D) (Ds) | DY

1946 | -6.75 =1.75 24 | -6.25 -1.5

-]‘:"55 1.5 L5 I 3 |-6 -1.25

: 1983 | -B.75 - fil -f -1.75
;Igurel

As can be seen, Larkin's prescription indicates severe
myopia (short-sightedness), increasing with ape. His
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level of astigmatism, reflected in the () column, was
quite variable, alihough this 15 a commeon finding,

The third pair of spectacles, dated 1983, was hifocal in
nature, reflecting the development of presbyopia (far-
sightedmess) resulting from loss of elasticity in the
crystalline lens with age. The near addition prescribed
was 2.25 dioptres, relatively strong power compared to
standard prescriptions of an age-matched peer.

Figure 2
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British Journal of Ophthalmology, 1981, 65, B05-811.

Figure 2 demonstrates the normal disinbution of ocular
refraction. Tt can be clearly seen that less than 1% of the
population exhibit short-sightedness of the magnitude
experienced by Larkin, whose DS readings range from -
6 to -8.735.

When Larkin mysteriously collapsed at a Libeary
Committee meeting on Monday 6 March 1961, the
doctors dismissed his suggestion that his mew spectacles
had induced dizzy spells. Although more psychological
reasons for this collapse are plausible, it 15 just possible
that Larkin was right and that a rogue prescription was
indesd responsible for his disorientation.’

! Wlcuminin, A Hriner's I.Jf,l'ﬁ" I:._"I | |:|. Mlstion Eil.-t.."x the dage
incormectly,



Digitising Larkinalia

Graham Chesters

In 2010, asz part of the Larkin25
celebrations, there was a rich exhibition
of Larkinalia, the artefacts retrieved from
105 Mewland Park afier Monica Jones's
death in 2001 and deposited by the Larkin
society  in the hands of Hull City
Museums Service, Shorily afier, under
sovere pressure of space, the Museum
asked the Sociery w find another home
for them. Fortunately, they have now
been stored in the Hull History Centre,
where they have been moumited wath the
Larkin Literary Archive.

The move gave the Society the opportumity 1o
take digital photographs of each artefact
carefully displaved and captured in very high
resolution so as 1o comply with best conservation
practice. The Museums Service offered the time
and expertise of an expenenced curator, Yanessa
Salter; the University provided Tunding for the
protessional photographer, Denmis Low, and the
History Centre stafl gave advice on the best use
that could be made of the outcomes in ferms of
archive use and public accessibility.

The resulis are extremely pleasing. Kot
only is there now a professional record of
the objects but there 15 also a source of
artistic pleasure in the beauy of some of
the photographs. In time, all will be made
available on the Society’s website and a
selection will be for sale on premium
guality paper, including a limited edition.
The first public showing of abour 25 of
the most anractive prints will be in the
Central Library, Albion Street, Hull, 4-20
September 2003 inan exhibibon curated
by James Booth and Graham Chesters in
association with Dennis Low.
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Amber Mary Allcroft (1945-2012)
Paul Walker and Belinda Hakes

Amber Allcroft with Belinda Hakes and Paul Walker at a joint
meeting of the Betjeman and John Clare Societies
in Helpston. Photograph © Terry Hakes

We are deeply saddened to report the premature death
from a brain tumour of our dear friend Amber Allcroft.
Amber died on 29 October last year in the Valley Nursing
Home, Scunthorpe, at the age of just 67.

Amber was a member of the Philip Larkin Society from
shortly after its inception, but will be best remembered as
Committee Member and Merchandising Officer from 2003
to 2006. During that time she transformed merchandising
from a passive sales activity to a proactive marketing
initiative, introducing postcards, notelets, bookmarks, CDs
and DVDs, and vigorously promoting sales of ‘Listen’
audio tapes and Larkin Society publications, most notably
Jean Hartley’s Philip Larkin's Hull and East Yorkshire.

Amber’s link with Larkin, however, went back a further
40 years when, as a shy nervous teenager, she was
interviewed in May 1963 for the post of library assistant
in the Brynmor Jones Library by Larkin himself. Amber
recalled that Larkin was at pains to put her at ease, and saw
enough in her to appoint her to a position in Periodicals
and Bookbinding, where she worked, alongside Margaret
Fowler and Anne Jones.'

Amber’s boss was Maeve Brennan, with whom she was to
enjoy a lifetime’s friendship, ending with Maeve’s death in
2003. Amber was the first speaker in the Commemoration
Service for Maeve in October 2003.

'To see Amber as a teenager, see Plate 13 in Maeve Brennan’s
The Philip Larkin I Knew. Amber is second from the left on the
front row.

As a naive teenager, Amber thought how nice it was of
Mister Larkin to pop his head in and say ‘goodnight’ to
Miss Brennan at the end of each working day. ‘“When
eventually the penny dropped, she soon learned to make
herself scarce!” She confirmed the view of Larkin held by
many other library employees as a kindly and considerate
boss with a genuine concern for the well-being of his staff.
As the friendship with Maeve developed, Maeve would
visit Amber in the bedsit in her parents’ house. Larkin
frequently arrived to pick Maeve up by taxi before he
learned to drive, and would often spend time chatting to
Amber’s parents in a relaxed way.

Amber confirmed how much Larkin used to enjoy the
library parties. She recalled how he would direct his
dancing partner to use his ‘good ear’, and how he would
join in the drunken conga round the library stacks.

One evening she was on duty on the library issue desk
with a colleague when the phone rang. Neither girl felt
comfortable answering the phone, so a student friend
picked up the receiver and said ‘Hello, City Morgue.’
Unfortunately, it was the Vice-Chancellor on the phone,
and the incident resulted in a serious telling-off from
Larkin.

One day, while walking through the car park, Amber
happened to notice that the road fund licence in Larkin’s
car had expired. She drew this to his attention, and was
rewarded with a charming ‘thank you’ card and a book
token. It’s little wonder that Amber remembered Larkin
with affection.

Amber always claimed to know the identity of the subject
of ‘Administration’. A rather attractive colleague was
conducting a particularly amorous courtship with her
student boyfriend in the stacks when she was supposed to
be shelving books. The inevitable telling-off from Larkin
followed. ‘Administration’ was written shortly after the
incident, on 3 March 1965.

After three years in the library, Amber decided that
librarianship was not for her and left to attend Endsleigh
Teacher Training College, after which she began a lifetime’s
career in teaching. She taught English in a number of Hull
Schools, and her passion for poetry imparted a love of the
subject to many a Hull teenager. As well as studying the
works of prescribed poets, she also introduced them to the
delights of e e cummings, Jacques Prévert, Dylan Thomas
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About Larkin

and Vernon Watkins. She also taught English in France for
a year, becoming fluent in French in the process.

As well as the Philip Larkin Society, Amber was also a
member of the Betjeman and Dylan Thomas Societies.
One of the highlights of her year was the week spent in her
beloved South Wales at the annual Dylan Thomas Festival.
Amber’s other great passion was opera and classical music.
She was a regular attender at the Edinburgh and Buxton
Festivals, and Sheffield Music In The Round.

Amber in Larkinesque pose at Coldstream, on the
way back from the Edinburgh Festival.
Photograph © Paul Walker

Amber was a wonderful friend. She will be greatly missed
for her warmth, intelligence, quick wit and wicked,
iconoclastic sense of humour — in turn satirical, scathing
and scatological — but then, she was a teacher! She was a
deeply loyal and generous friend who was, quite simply,
fun to be with.

Amber was given a humanist funeral and a woodland
burial. She is laid to rest in Brightwater Green Burial
Meadow, Owmby-by-Spital, Lincolnshire. The Larkin
Society was represented at the funeral by Paul Walker and
Belinda Hakes.

26

View across the Bay
in memoriam
Olive Rutherford
1918-2012

How long since first we walked this clifftop path,
you, Dear, and 1? What dreams we clung to then
before the seeding of these meadowlands!

Flax, buttercup and common centuary,
knapweed and more repeat their names each year
while Yorkshire pays due poundage to the sea.

Abandoned now, the dreams, but you remain
with bedstraw, betony, corn marigold
where skylarks string their grace notes to the wind.

In summer sun, the view across the bay
compels the eyes to lift, from St John’s wort,
selfheal and sainfoin, to the blues beyond

cornflowered fields where, on an August day,
three generations joined my own to share
your flair with scarfs and hats, your vaudeville.

Some brought their memories from distant towns
and diverse times; all spoke one name, and left
love flourishing, with yarrow, fescues, vetch.

Today I come alone, repeating love
from family and friends, cry out your name
And homeward hear it strung above the wind.

Sewerby Fields Wildflower Meadows
Maurice Rutherford

-

¥

East Riding scene, photographed by Larkin.
© Estate of Philip Larkin




Larkin and Connolly —
the resonance of their despair: Part I]
Joseph Bailey

| always get involved in wars but | admired the way
o did not. It would be wreong Ffor me not to fight
bul would be many times righter [or you 0 do
exactly what vou did... Cyril, we were bormn mito
almost the worst fucking time that there has ever
been. And vel we have had almost as much fun as
anyone ever had.

(Emest Hemingway, letier 1w Cyril Connolly, March
1948}

Sir, yvou formed me!

(Philip Larkin to Cyril Connelly, at the memorial
service for W, H. Auden, October 1973)

|’|1|_'|I-:_:-gri|ph L0 The Times

Mot everyone liked Cyril Connolly. Virgimia Woolf
trumped most of his detractors when she declared 'l do
not like that Smartvboots Cyril Connolly’, thus providing
a generation of fteratewrs with a stick with which to
et the well<known edilor ﬂl]djuul'n::iia!.l Henry Miller,
the American writer of Tropic of Capricorn, called him a
'‘oddam snob, a pretentious sort of cad, a cheap wise-
cracking bastard’.” However, he, at least, changed his
mind, admiring Connolly's ability to produce “startlingly
beautiful phrases' and praised The Rock Pood, Connolly's
mnovel, which e saw as a kind ol sell- |_'r|,,1|"lla'i[, '.-.lililll-_;
'To have put yourself down with such utter truthfulness,
seems o me o be heroic, considering what  vour
background has been,”

Philip Larkin thought it a ‘fine and understated
achievement” and apparently often re-read 1. While
Aldous Huxley did not seem to be affected by Connolly's
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send-up of his Eveless in Gaza, and led applause when
Connolly brilliantly declared, at a dinner arranged for
Huxley, that "Longevily is the revenge of talent upon
genius'” Evelyn Waugh's love-hate relationship with
Connolly was marked by alternating admiration for
Connolly's fine editorship and criticism, and savage
asides about Connolly's complicated private life and
finances. Marmied three times ond coffen in debi,
Connolly was meat and dnnk 0 the conservative
Catholic and wealthy novelist that Waugh became.
Motwithstanding this, Waugh was 1o admit o mutual
friends that ke “loved the man'. Connally’s fnends often
seemed indistinguishable from his cnemics,

Hiz biographer, leremy Lewis sgays that, as the 1940s
wore on, writing in the Partisan Review - a8 a stand-in
for George Orwell = Connolly bad 'nofed bow the writers
he met af London literary parties tended to be in their
forties or over; and most of them combined writing with
jobs in publishing, the BBC or the British Coungil, the
effect of which was "gradually to extinguish the creative
spark’.” And [dlemoralised by his failure to write the
books he felt he had within lam, unhappily aware of the
encrogchments of middle age, increasingly bored by
Harizan, ke was both sickened by, and central to, the
lime-wasting, incestuous, backbiting swirl of the lierary
MErTY -go-round,”

This was nowhere more illustrated than m his short story
"Happy Deathbeds' with its pen-portraits of himsell as
editor and publisher, his assistant Sonia Brownell, soon
to be Sonia Orwell, and his friend Peter Quennell. And
a5 Lewis says, Connolly's poricayal of his old friend
Ouenmell as a sulphurous Regemcy rake who has
seermingly succumbed to almost all the enemies of
promise mirrors his own demoralisation and  despair
about the life he was leading and the company he was
keeping.”

Philip Larkin and his friend Kingsley Amis were jusi
about getting going at this time, having both attended
Criford in the early 19405, Both had literary ambitions
and both would mot suffer fools gladly, or they thought
they wouldn't, Larkin published The North Shin im 1945,
and two novels, il and A Girl i Winter in 1946 and
1947, Amis adnitted o "anger and grief and envy” at his
friend's triumphs. Mevertheless, as he writes in his
Memaoirs, '"The zolitary creature, unable o get through
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the day without spending a large part of it by himself ...
was mvisible o me then'. although he 4.|15a1|iﬁe5 this:
'most likely, Twas not looking hard encugh'?

It should have been clear then to anyone who knew him
that Larkin preferred (o devole a large portion of his
gpare time to his own study and writing, He wrote: ‘the
things [ want to do are essentially undoable’. He needed
a friend who "consciously accepts mystery at the bofiom
of things... the kind of artist who is perpetually kneeling
in his heart — who gives no fuck for anything except this
mystery at the bottom of things... and for that gives
every fuck there is." This letter was written to his friend
Jim Sutton. Had it besn wrnitten o Kingsley Amis it
would have elicited o raucous response.

The twin influences of Yeats and Hardy have been seen
by writers such as Andrew Motion as 'an unresolved
dialectic which generates something new and original’,
And it is perhaps with lovers of their work that his carly
efforts resonated, Charles Madge, who had worked on
Mass Observation during the war and later became
Professor of Sociology at Birmingham University, had
admired The Nowth Ship an the time of its publication and
Larkin had appreciated this: he fold Sutton: "He is quite
likely to give me a shove into some kind of literary
success. By God, | could do with a bir” Larkin visited
Madge in Birmingham, invited Madge o Leicester,
where he was working, sent him copies of thirteen new
poems and comresponded with him over several years,

But it is his move to the Library of Cueen's University,
Belfast that provided the next stimulus to Larkin's
aesthetic sensibility and his most comfortable living
conditions. He was to say that Belfast gave him the best
writing conditions he ever had. The first part of the
evening he would devole o his writing or reading, the
second part to socialising. 'l could look forward to the
second part with a clear conscience because | had done
my two hours’,' Larkin associated with new friends in
Morhem Ireland, and he transferred his affections to
new women partners. The production of his privately
printed XX Poenes in 1951 led to a comic ermor when he
inadvertently sent out copics of this work to well-known
persons wWho, he thought ‘might be interested’ in them;
unaware that postage rates had just increased, He
imagined the recipients being hauled out of bed to pay
the excess amount owing on the packages.

It is not known whether Cyril Connolly was annoved by
receiving fhis packape or its contents. By this time his
indigence had chliged him to move on to another career,
He was installed as a permanent reviewer at the Sumnday
Times, his editorship of Horizen having ended with the
magazine's closure al the end of 1949, Conmolly must
have pondered his friend Maurice Bowra's caustic
remark about him: "Coming man, hasn't come yet', while
Evelyn Waugh wrote with evident glee on the news of
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George Orwell's death in 1950 to Nancy Mitford: 'G.
Orwell is dend and Mrs Orwell presumably a rich
widow, Will Cyril mamry her™' His cynicism was
misplaced, ss Sonia Orwell did not become well-off
through the Orwell estate unil many vears afferwands,
when the paperback editions of her late hushand’s works

became widespread.

In 1252 Connolly published a book about the missing
British diplomats Gy Burgess and Donald Maclean whe
had left England in June 1951 and disappeared. He
hecame fascinated by the scandal of their defection 1o
Moscow, He may have felt tha: his entire generation,
even those mnocent of mvolvement, was somehow
implicated in the event, given that 0 many of them had
friends in common, Connolly had known both Burgess
and Maclean. He had met Guy Burgess during the
Spanish War and alterwards, Bul he konew Donald
Maclean better, giving him a bed for the night when he
furned wp the worse for wear al Connolly's house in
London in May 1951, a few weeks before he left the
country  permanently. Connolly's account was  first
published in the Swndoy Times. It was based on rumour,
anecdote and personal biography, with a large element of
Frewdian self-analysis. Connolly concluded that ‘hefore
wie can hurt the fatherland we must hate the fathers.”

Connolly’s hiographer, Clive Fisher, felt that "as the truth
gradually emerged the flight of the diplomats developed
bevond an establishment scandal inte a paradigm of
national self-doubt: "if the sons of the most ancient
schools and universitics could no longer believe in the
svatem from which they had sprung, where might doubt
and disaffection not end™* Evelyn Waugh's novelistic
trilogy "Sword of Honour', beginning in 1952 with "Men
at Arms', was informed by this theme of betrayval,
although Cyril Connollys review did not uncritically
admire his friend's portrai of this betrayal.

Philip Larkin's third collection, The Less Decefved
(1955), put him at the centre of the literary canon. | take
the title as g personal reference to himself, Philip Larkin,
as being less deceived; i.e. deceived, as we all are, by the
world around us, but 'less so' because he is goarded
about his situaton. When Hamlet declares o Ophelia
that he has never loved her, she replies that she has been
the more deceived', Larkin 15, in contrast, "less deceived',
and therefore willing o shoulder more of the blame Tor
his mability &0 commit himself (o one partner. Larkin 13
no longer included within 'The Movement' as he used to
he, partly because he has litte directly in common with
many of those grouped within it. Even Kingsley Amis's
waork seems less like that produced by Larkin than it
used 1o, Moreover, Larkin, Amig, Thom Gunn, . J.
Enright, Donald Davie, lohn Wain and Ehzebeth
Jenmings have little more in commaon than that they all
wirate af the same time,



Larkin's primary commitment, it appears, 15 to the
perceplion  isell and W the presecvation of the
experience, 'T wrile poems o preserve things 1 have
seenthought felt (if | may so indicate a composite and
complex experience) both for mysell and for others,
though [ feel my prime responsibility is o the expenience
itself, which | am trying to keep from oblivion for its
own sake'."” He assumes that little conceptual apparatus
is needed berween the reader and the writer. Small
wonder he had little in common with the ammy of
interpreters  and  moral  entrepreneurs  who  were
contemporaneous with or came just after him.

In 1986, the American academic Charles Fawson
commented that the most influential of people writing
about literature in the earlier part of the 20" century and
belore were writers first and crifics sceond, Fawson lists:
Yeats, Arthur Symons, George Moore, Lyvtion Strachey,
Virginia, Woolf, E. M. Foster, Middleton Murray, [, H.
Lawrence, T. E. Hulme, Ezra Pound, Wyndham Lewis,
T. 5 Eli and William Empson (the latter as an
‘amphibious case') and writer-critics such as Hazlitt,
Maocaulay, Ford Madox Ford and Orwell (and he might
have added Cyril Connelly), Tt must be obvious that a
class of academic interpreter succeeding the writer-
critics has increasingly held sway since the middle pan
of the last century."' A cursory look at the Cambridge
Histary of Literary  Criticism, under the general
editorship of H. B. MNisbel, published in successive
volumes from 1990 onwards, confirms this shift. Its later
volumes were taken up with philosophical and
psvehological, formalistic and postmodernist themes,"

For Larkin, something as perspicuous as a poem does
not need much explanation by a third party. Larkin
passed up most opportunities te discuss, interprel or even
read his work, concurring only when he felt he could not
rensonably refuse. And as Rawson comments, we have
moved singe World War Il 1o a new phase in the
institutionalisation of literary criticism and we may add,
sadlv, reading itself. Literature depariments in the
universilies in the Wesi, and especially iis English-
speaking regions, have expanded to such an extent that
discourse about literamure has become a syslematic
cocupation amd full-time career, This has created a
public that tends to regard reading not as a natural
activity for all thinking peaple, but as a professional
task,

And this, in turn, hes affected the pnimary texts which
are wrilten. It helps w explain not only the large nmber
of novels abont wniversities but also the production af a
new poetry and prose that seemed desipned for
clasgroom  explication and which cannot be easily
decoded without it \While this latter has been related to
the cconomics of publishing the massive fictions of
postmodernist novelists are a case in point, not only in
their difficulty, allusive density and 'simpering air of in-
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group donnishness, but also in their bulky appearance
and learmed showmanship, reminiscent of dissertations'.
From the high windows of Pearson Park, Larkin saw this
all happening through the 19505, 1960s and 1970s. His
attitude towards these developments can be seen in the
ponraits of Jake Balokowsky, and the rather creepy
interlocutor speeding over the Thames to greet Professor
Lal, "who once mei Morgan Forster, with his lecture
pages hased on a Third Programme talk, to be recyveled
for his tour to Berkeley, California.

But it is oot just his opposition o the corporatisation of
literature which Larkin registered. He worried that the
time he personally devoted to his writing and reading
was being encroached upon by social life, which had
ingvitably become more onerous as he bhecame more
will-known., Another poem, 'Vers de Soceetd’ descnbes
his concern af this waste of time, "whether or not vou use
it *. Virtue is seen as social; he is obliged to respond to
offers of hospitality, And this bores him with the need
fior small talk, His excuse is that The time ig shomer now
for company' and this displacement activity at least
brings him reliel from 'other things' which haunt him as
he grows older,

Cyvnl Connolly had  few such gqualms, it seems,
continimng o live in the world of country houses and in
the cosmopolitan literary circles for which he had been
such a hub since before World War I, As the 19505
came and went, his regreis were limited 1o his failure o
write more interesting hooks than fdeas and Places
{1953) and selections from his past work in Gelden
Horizon (1933) and Previows Convicions {1963), One
thing did change for Connolly, however, and that was
that he became a father for the first time, when he
marnied again in 1959 This seemed o confirm his
conviction that his creative ability had been abridged, if
not extinguished. Crtics, such as the poet lan Hamilton,
have seen all this as a thorough-going life-siyle and
work-style. Accusing Connolly of 'a true vocation of
scoring points as a lifterary socialite’ and in observing the
dinner-table impact of lordly non-producers like Logan
Pearsall Smith and Desmond McCarthy, Connolly had
realised, early on, that failure, if worked on, could
handsomely pay off.'" One is inclined to answer this
with a tu guogue reply. (Hamilton might well have
concedied the pomty Bul it doesn't really explain the
weakness of Connolly's will or his kind of despair.
Maybe we should look closer to our own time Ffor that.

Philip Larkin's last two  collections  The Wit
Weddings (1964) and High Windows (1974) showed,
famously, that he 'did not develop® as a poet. But did he
need to? Larkin's aesthetic was well formed by this time
and he was only half-joking when he quoted Oscar
Wilde to the effect that “only mediocntics develop®.
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There has been 8 huge growth in the publication of
books, Critics analyse the writers' skill, and some have
begun to address the larger question of the quality of the
reading experience. Cultural histonans such as Stefan
Collini have recently explored the evidence that the
quality of reading has been diluted: that readers have
been compartmentalised into different levels.'”

What 1 think Connolly and Larkin had 0 common,
beside an abiding belief in the morality of art, was a
commitment to its public aspect, and its general
availability, The ars in gemeral, and Diferature in
particular, should not be squeezed into an empyrean
beyond the reach of the common reader. Both Connolly
and Larkin  deplore  the  bureauceatisation  and
bowdlerisation of ant by contact with literary critics, arts
commentators and cultural organisations. Larkin and
Connelly saw such developments for what they are: a
diminution in the space given to literary art in modem
culture, The Irish poet and children’s writer Pal
Ingoldsby has written with anger abour this:

Everyone has taken over something
The Irish language

Poetry

Anything to do with James Jovee
The Arts

Theatre

Everyone has taken over something
They think they own it

They will keep you in vour place

¥ ou must go to them
Through them

Be cleared by them
Approved by them
Sanctioned by them

et permission from them

Most of the bme this works
Because people desperately want
Something from them,.."

Literacy, literature and the intemetl are related (o one
another in complex sociological ways, which we cannot
go into here. But if poetry can ‘communicate before it is
understomd,’ Connolly's last amticle for the Sumday Times
in December 1974, published a week after his death,
Poetry — My First and Last Lowve', was prescient.
"Poetry,” he savs, "even the best, holds no brevel af
immonrtality and is no more lasting than man's other
creations. As  civilizations  die they  become
incomprehensible; every language will one day be a
dead language and we ourselves wear out ... and lose
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our zest for our memories. For this reason the poetry of
mortality has the edpe on the poetry of love: for the
gentiment of transience remains with us longer, together
with an abiding love of nature.""

And what poet hos been more abject in speaking of these
subjects than Philip Larkin? This, perhaps, s why
Larkin, the poet and Cynil Connolly, the cnitic to whom
Larkin confhded that he had formed him as an actist, stay
with us: each in his own, individual despair.
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Life* (Colling, 1977), p.248.
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Soul Brothers
Terry Kelly

Richard Bradford: The Odd Couple — The Curious Friendship between Kingsley Amis and Philip Larkin
(Robson Press, 2012), 373pp. ISBN 978-1-84954-375-0

Fachard Bradford 1s not 3 man for entical half-measures.
Laying his cards firmly on the table m the opening line
of hiz mmtroduction to The Odd {'Tmnﬂn ha declares:

'Dnrmgaﬂln‘t}r—].rearpumdhetwmthelmandthe
1980z, Eimngsley Amis and Plubhp Larkin produced,
respectively, the finest fichion and postry of the era’
Whle the second half of this statement would doubtless
find ready assent among readers of About Larkin, the
first half 1z surely more problematic. Bradford’s entical
certitude 15 agam in evidence when he fakes up the
cudgels against those in the literary establishment who
tmmed azamst Larkin after the publication of, firstly, tha
Selected Lemterz (1992) and, later, Andvew Motion's
Philip Larkin — A Writer’s Life (1993). Feschitely anti-
modermist m his approach, Bradford feels Amms's comc
writmg 13 wrongly downgraded by academmes m favour
of what he calls the 'swreal speculation on the
absurdities of the intellect that fmds 1tz way into the
work of Jovee, Beckett, Pinter and their sworcessors',
addmg defiantly: Hiz work 15 semous because it 1s
funmy." Smularky, with Lardkin, Bradford's broadsides in
defence of the poet can soumd shnll: 'Academics and
other members of the hterary establishment dishke
wrntmg that 1s self-evidently beautifnl but which does
not, hke modermusm, demand their services as
explicators. Arpumg in defance of what he calls "formal
conservatism', Bradford plays the literary reactionary,
echomg Amnns at his most commdgeonly: Moreover,
they show that the successful command of tradiional
technigues requires far more skill and intellectual
mvestment than the tired and predictable practices of
experiment.. In the latter half of the twentieth century
they were the torch bearers for writmg that tested the
mtellect and sensibility of 1ts readers without rescrting to
the salf-obsessed precccupations of modemizm '

Thiz kmd of broad-stroke cntical approach 15 a feature of
The Odd Couple, which drew crrticismm from Chr

Tayler, m the London Review gf Books (Vol. 34, No. 24,
20 December 2012): "Even some of Bradford's esotenc
mterpretations could have been made to look more
plausible by a less clumsy writer, and the book is hard to
fault on detail. The main problem 15 one of emphasis:
Bradford ism't good with humour, and s narrative
requremsents make hiom put foo moch on the 1dea of
Larkm as the surly underdog... If Anus took more from

Larkm than Larkmn did from him maybe Larkin had

more to give. Although reviewers have generally been
kind to The Odd Couple, commending the book for its
detanled analyziz of the Amws-Tarkin frendship, eagle-
eyed satinist Craig Brown exconated the book for blatant
self-plagiarism i The Mail on Sunday, in the kmd of
withering review which would force most authors info
liding. Calling the book "a tiumph of cut and paste,”
Brown accuses Bradford of taking both reader and his
publishers 'for a nde', by weproducing verbatim chunks
from his previous books on Amis and Larkm. Slamming
The Odd Couple as "a shameless exercise m marketing
old rope’, Brown demonstrates how often only the
Iinking passages between previously published text are
new, cheskily speculating whether “self-plagiarnsm 15 an
uffeuﬂe m acaderma” And Bradford's wholesale
recycling can have other, ummtendsd consequences,
when previous unforced emrors are not picked up.
Eeviewing Bradford's First Boredom, Then Fear — The
Life of Philip Larkin in Abewt Larkin 20 {Auhoem 2005),
thus wrniter noted that the earhier book had the poet being
inferviewed — posthumonsly — by Melivn Bragg in 1986,
Unfortunately, the self-same emror appears in The Odd
Couple, swmounded by the same recycled prose Craig
Brown enjoyed lampooning.
But for all its cuthng and pastmg, The Odd Couple does
present a very detailed picture of the Anvs-Tarkin
relztionzhip, from 1tz bemimmngs at 5t Jolm's Collepe,
Oxford, m May 1941, to its sad and muted conchesion,
with Larkin's -:haﬂl m 1985, Bradford reasonably
observes that the largely epistolary friendship of Anus
and Larkin 'energised, sometimes even shaped, mmch of
therr finest wnting' But he cannot resist drawing
apparently defimtrve assthetic conclusions from hferary
evidence. 5o we are told that Lucky Jim, the novel that
lavnched Amns's career, could not have been wiitten
without Larkin', and that while Awis apparenthy
"explotted their mtimacy for his wnting, Larkm's mature
poetry was largely a reaction agamst it." But Bradford
does aveld some of the self-plagianism charges by
featuring wunpublished material from the archives,
History Centre and the Bodleian Library, Oxford.

From the moment Larkin spotted Amms faking a gunshot
wound and collapsing on some laundry bags outside St
John's College, their lives were drawm together. The
friendship blossomed in the beery context of "The
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Seven, a kind of disrespectful, debunking literary gang.
Both agnostics, Amis and Larkin came from similar
social and educational backgrounds, They shared a
scabrous, casually obscene sense of humour, 2 passion
for traditional jazz, drink and sex - or, in Larkin’s case,
fantagizing about sex. And they also shared a secret,
coded language in an almost hermetically sealed private
world, In terms of literary Hors, Amis considered Larkin
'the senior partner’, with the latter encouraging his friend
to read Auwden, Flann O'Brien and Henry Green. The pair
peppered their private world with scurrilous, parodic and
ohscene verses, The Amis-Larkin relationship presented
a stff mdex finger to scademic or literary proprety.
Bradford mofes: M was as though both were in private
able to enjoy breaking down the institutionalised borders
between comic irreverence and high culture, while in
their attempts o produce proper literature they deferred
to the humourless conventions of the latter.’ But although
the bond between the two fiends was strong, their
ligrary tasies ollen diverged, Amis, lor example, never
shared Larkin's admiration for D.H.Lawrence or his
attachment to the psychological theories of John Lavard.

Though their [riendship endured for more than 40 years,
the Amis-Larkin relationship was largely based on
lewers. Larkin was never keen for Amis o visit Hull,
perhaps anxious to conceal the mundanity of his working
life or his intimate relationships. Their comespondence
wias sparked when Amis was conscripted into the Army,
while poor eyesight exempted Larkin,  Bradford
pinpoints this as a tumning point in their friendship,
calling their letters 'unique in the history of literaturs,
adding: Their correspondence provides an index not
only to the progress of their relationship but also o cach
of them as individual writers,” Bradford draws parallels
between centain Larkin poems and specific passages in
the voluminous, often sexually graphic correspondence.
S0 he considers a letter by Larkin, dating from February
1947, about his crumbling relationship with Ruth
Bowman, a 'prose version' of Wild Oars, But some
readers may demur at some of Bradford's parallels. For
instance, he sugpgests The €ld Fooels is simply "Larkin's
response’ (o the bleak Nctional landscape of Amis's
novel, Ending Lp, The poem has far more complex roots
than this. And apart from soch simplistic literary
interprefations,  Bradford can  alse be  accused of
overstepping the limits of hiography. After quoting a
famous Larkin letter to Maeve Brennan m December
1975 =T am very ¢lose te Menica and very fond of her...
But it's you I love; you're the one | want ' — he states
unequivocally: 'He was ving. Within three years their
relationship would be over. forever.! Bradford fails to
acknowledge the inconsistencies and complexities of the
human heart. Moreover, the reader may reasomably ask,
'How does Bradford Enow Larkin was [ying?

Arguably the central chapter of The Odd Couple 15 that

concerned with the development of the classic Amis
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novel, Lucky JSim. Bradford explores Larkin's influence
on and inspiration for the book, and Amis's apparently
lifelong antipathy to Monica Jones. According o
Bradford's reading of the novel's gestation, Amis was
serupulously harvesting key aspects of his friendship
with Larkin for the novel! He believes Larkin was
complicit in the creation of the character of Marparet
Peel, which iz widely considered 1o be based on Monica,
his novelist friend making 'disparaging comments' about
the woman who was apparently his soul-mate, while
allowing Amis o believe the relationship was far more
casual. For Bradford, Monica was 'a threat... to the...
unigque and confidential partnership’ between Armis and
Larkin. Buf even as Licky Jim was taking shape, Monica
was actually displacing Amis as Larkin’s "most trusted
adviser on his poems-in-progress’. But after a rejected
first book, The Legocy, Amis seemed to find his way
again with the novel form via Larkin's letters, which he
Foumd much Tunmier than his own.

Bradford considers the Amis-Larkin ¢orrespondence a
rich literary storehouse, providing many of the comic set
pieces in the novel, Amis called his poet-friend his "inner
audience’ and drew inspiration from their private,
epistolary style, which remained mostly mmaccessible fo
the outside world, In effect, Amis found a way back inio
fiction by transforming his private correspondence with
Larkin into public literary currency. Echoing Pound
editing Eliot's original manuscripl He Do The Police In
Different Voices into The Wasie Land, Larkin cast a cold
critical eve over 150,000 words of the nascent Lucky Jim
and helped shape the book, But Bradford believes Larkin
came to regret his part in its creation, accusing his old
fricnd of plagansm: “Sometimes  he  disclosed  his
feclings o others bul mever to Amis, even much later
when their friendship appeared to be mutating into quiet
antagonism.’

Given his teaging out of the many links sparked by the
famous literary friendship, it's surprising that Bradford
fails w acknowledge a perhaps veiled or submerged
Amis caricature in Larkin's satirical poem, The Life with
a Hole in ir. Yet for all its recycling and often unsubtle
readings, The Odd Cowpde stll provides a wealth of
detail about the interlinked lives of two highly complex,
hugely talented literary figures. What is also clear is that
real love underpinned the Amis-Larkin relationship, As
Martin Amis commented in his introduction to his
selected Larkin, Poems (2011): 'It was alwavs clear o
everyone that Kingsley loved Philip with a near-physical
passion,’ But Amis fils also recalled his father's comment
on his retum from Larkin's funeral, after finally getting
by wisit his old friend in Hull: T sounds odd, but |
sometimes wonder if | ever really knew him." Just before
he died, Larkin was forced to dictate his final letter to
Amis of (oo fape recorder, which meant dispensing with
their traditional, slightly rude but still affectionate and
wholly typical valediction of bum’.
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The Two Pipeons
{Jeam de 1a Fontzine, Fabia:, Bk IX, 73

Tramxiaved by Loyion Ring

Ten preoam Ioved earch oiher ederly,
One, bored sk with bemp at ome,
Wamzryreoorhinthkean a
Joumey 1o a far far coumiry.

The oiter "Wy, whore are you pomg?
Why learee yoer partwes? Aleencs

— Thonph ot for yoo, creel one —

In the preatest of ewils —

At very leomt may the travails

Apram_ let the ooomn be advanred
— Wt for the west wnd — Who
Lrpes yon? — Joot moer 1 eorqored
A rrow asnooorimy deacle

To scrme bird — 2 fooerary emd
Whether Blkon or net— Alas, I say,
H rains — my rompamion

Ham he not vepper, pood roof and the rest™
Carh thorrmme raitisd the recnhme
O oux improdent traveller,

Bt the deare to oee phos 2

Rt pon harresor still cormed

Hmm away — "Cry 3o more —

Three dorys at most will sabeafy

My sonl- I wnll snon retom o fell
My slowies 0 my powriner

Th the rore- whe cws et hitls
Cam praitie bot hifle

My travellng 8o deseribed

Tonll say T wee theae —
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The Unveiling of the Philip Larkin Bench
Jackie Sewell

2nd December 2012 marked the 27th anniversary of the
passing of Philip Larkin or, as he put it the moment
when he went to “the inevitable”. The 25th anniversary in
2010 had been celebrated with the unveiling of Martin
Jennings' elegant statue on Hull's Paragon Station. The
26th anniversary had been marked by the unveiling of
five slate roundels around the statue, esch engraved with
a line of his poetry. How then to commemorate the 27°
anniversary” Carole Collinson came up with an idea:
'How about & bench, then people can sit and look at the
stafue while they wail for their train™

After rejecting a very expensive quote from a well-
known carver of furmmiture we chose, atter much ressarch,
Chic Teok in Basingsioke for the project, The bemch had
i be circular to fit round a post, and there would be a
carved quodation on the back rest. Permission was
ohiained from the authorities and it was arranged for the
bench 1o be delivered on 30 Movember and stored on the
Station. Chic Teak assured ws that & was easy to
assemble and we arranged Tor belp o be a1 hand at 9
a.m. to do the job. Everything was going to plan,

Jackie Seweall of the unveiling, Phofograph © James Booth

However, every event has to have a drama, At 10 am the
benich wias still safe in the storeroom. Station Security
could pot find the kev. MNor the spare key. Minutes
passed as tools were fetched and the lock broken.
Forunately Chic Teak's promise held good. The bench
was indeed quickly assembled and ready for the

CCMTTINONNY.

By 12 noon over sisty guests had assembled and Carole
Collinson, Chairman of the Larkin 25 Siatue commitieg
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welcomed evervone and expressed the hope that the
bench would become a place for people o sit, wait for
their traing, rest their legs, put down their bags, and fake
a relaxed look at the statue. As she remarked, the statue
has become very much a feature of Hull's cityscape.
Many people have their photographs taken alongside it
Mow they will have a place to linger if they wish.

Then the Lord Mavor of Hull, Daniel Brown, introduced
the event, sayving that the bench would be another
enhancement o a distinctive and much-loved station,
and another recognition of the link between the poet and
one of his favourite places in Hull. It would be one of the
city's 'sudden elegancies' to vse Larkin's phrase. He
noted that though "Larkin was nod bom in Hull' he found
himself staying here, as so0 many do, and 'his poetry links
him to this eity in quite straightforward ways.”

Mirs Mary Fose Barker read part of 'Bridge for the
Living' but unfortunately at this point, someone decided
that the train standing behind the barner, needed to be
warmed up. From this point on the speakers had w
compete with the noise of the engine. Many in the
assembled crowd had o exercise their lip-reading skills
in the attempt b hear what was said,

The Lord Licutenant of the County, Hon. Mrs Susan
Cunliffe-Lister gave a Auent reading of the first stanza of
The Whitsun Weddings' and pulled back the black veil
to reveal the words "All sense of being in a hurry gone',
an apt phrase al this point for more than one  reason,
Grraham Chesters, Yice President of the Sogiety followed
with a reading of Fridey Might in the Royal Station
Haotel'. Professor Edwin Dawes, our Chairman, thanked
all present for their support, He pointed out fhat ihe
bench seat 15 a less direct inbute to Larkin than the statue
and the roundels. But, he noted, Chic Teak had made
similar seats for Lord's Cricket Ground, home of the
MOC, of which Philip was & prowd member.

Professor Dawes concluded that events like this don't
"just happen’ they involve meticulous planming. He
thanked Cerole Collinson, Chairmen of our Appeal
Committee and her colleagues, Jackie Sewell and
Ciraham Chesters, for their efToris.

The guests returned fo the Station Hotel For light
refreshments, and o discuss the quotation on the bench,
which had been kept a secret until the unveiling. There
was also an exchange of views on what the Sociely
might propose for the same time in 2013,



'All sense of being in a hurry gone'
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Hemlock, Motherdie

Douglas Porteous

Many of Larkin’s poems, shorn of specific geographic
location or persona, allow the reader to climb inside
and be borne along. The amateur peruser can identify,
interpret and enjoy without the aid of the professional
critic. Reading the letters, however, does sometimes help
to provide a deeper interpretive understanding.

What matters to me is whether the poems and other texts
work with my own knowledge and experience to generate
personal pleasure and insight. Here I provide a personal
reading which might be worth sharing. It’s an incident in
which my experience of a certain landscape, as kept in
memory, and Larkin’s experience of that same landscape,
as related to Monica and perhaps later evoked in Cut
Grass, came together in a meaningful way to engender in
me an almost-epiphany, almost-true.

It’s June 2012 and I’m reading Letters to Monica (2010)
straight through. Larkin’s performative persona for
Monica, or perhaps their mutual slant, was to undersell
pleasure and oversell dullness. Whether describing life
or landscape, Larkin’s most common adjectives seem to
be ‘dull’, ‘boring’, ‘tedious’, and so on. On a very few
occasions he uses ‘lovely’, specifically in relation to Sark,
Bellingham Show, country lanes around Belfast, and a
sweep of fields outside Cottingham.

Imagine my surprise, then, to discover one use of
‘beautiful’, towards the back on page 400, to which
he adds, in the same letter, ‘exciting’, ‘wonderful’ and
‘marvellous’, echoes of Handel’s Messiah. And then the
even greater astonishment of finding that the area he calls
beautiful, exciting, wonderful and marvellous is the small
riverside region of southern Howdenshire in which I were
born and bred. Aye, na’ then.

Larkin is simply looking for ambiguous old William
Empson’s birthplace at Yokefleet, on the north bank of
the River Ouse (not Humber), but in June 1969 he finds
an unexpected rural England which charms him beyond
measure. He writes from Hull on 8 June 1969:

It was a brilliant day ... I turned down rather late, at
Balkholme; went through Kilpin & then down to
Saltmarshe; then back & along to Laxton, Yokefleet,
Blacktoft and Faxfleet, & then up to the main road
again, and wonderful it was. Very quiet: lanes all lined
shoulder high with cow parsley: huge trees in their
first full freshness; & the villages — hardly more than
collections of houses — made Clunbury and Clun seem
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like Manhattan. No inns — or hardly any — a church or
two ... The river mostly invisible, behind high banks, but
sometimes a gliding ship appeared ... O it was beautiful!

This little pays, an ‘ordinary landscape’, the area between
the Boothferry Bridge and Brough, was replete with
Housmaniac ‘quietest places under the sun’, and not far
off in Shropshire but just down the road from Hull. Sad,
perhaps, for Larkin, in that he had been meaning to go to
Yokefleet for fourteen years. And almost everyone else has
missed it, because they have shrugged off Howdenshire
as the fields ‘thin and thistled’, with ‘harsh-named halts’
of the Goole to Hull railway line in Here, and gone on to
embrace equally beautiful Holderness.

Larkin seems enamoured with this nameless region, which
I have always called, affectionately, the Back of Beyond. It
has what he likes: quiet, trees, river, peaceful summertime
swathes of fields. I know it to be yet another spot, like
Hull, where ‘only salesmen and relations come.” I went
with an agricultural salesman on his rounds in this area,
and sometimes visited relations at Balkholme, Blacktoft
and Broomfleet. But Larkin has come as a poet, he sees
the place poetically in both diction and reference, and
in the letter, as so often in the poems, there’s the usual
doubleness of vision. He describes Blacktoft village hall:
‘...inside I could see trestle tables laid for tea, as if for some
outing that never came.” Along the lanes: °...always the
rare white of early summer: hawthorn, chestnut candles,



cowparsley, nettle-flowers, so soon lost....” And, back in
Hull: ‘It was a day among days: I’'m sure it’ll never be
so fine again.” The old trope of absence, of time’s winged
chariot Hullying us off to doomsville, pops out even in the
recollection of a happy day amidst the bliss of solitude.
Yet his jokiness remains, for on the subject of the white
vegetation’s transitoriness he corrects himself and adds:
‘(I expect they go on till autumn really.)’

What just might have come out of Larkin’s 1969 trip to
Ordinaryland is Cut Grass (1971). This poem is almost
central within the last great spate of poetry which issued
from Larkin in the period from late 1969 to 1973, with the
almost-celebratory poems of 7o the Sea (1969) and Show
Saturday (1973) as bookends. He tells us that ‘happiness
writes white’, yet here’s a positive poem about whiteness,
as a contrast to Sympathy in White Major (1967). Read the
letter and note the almost-similar itemization in this poem:

... the white hours
Of young-leafed June
With chestnut flowers,
With hedges snowlike strewn,

White lilac bowed,

Lost lanes of Queen Anne’s Lace,
And that high-builded cloud
Moving at summer’s pace.

It’s obvious that this poem, like so many others, is shorn
of locational and personal particularity and thus universal
and therefore able to be analysed in any-angled light.
It’s generally seen as a languorous, seasonally rhythmic
poem, yet still crying out against ultimate doom. Edward
Thomas lurks on the grass verges. The Biblical ‘All flesh
is as grass’ seems pretty obvious. Alternatively, and
postmodernly, I’'m quite happy to admit that Larkin may
have been recording that great Wolds walk from Cottam to
Cowlam, or that cut grass may be cut glass to a deaf person
or on an East Asian tongue, or that the high-buildedness
recalls Larkin’s hospitals, and so on ad infinitum. Perhaps
his use of ‘marvellous’ in the letter betokens Captain
Marvell, famous seventeenth-century adventure-comic
poet and MP for Hull. Queen Anne’s Lace makes me think
of her tying her corset and all those dead babies. And I've
taught enough geopolitics to provide an Islamist reading.
But let’s not get ridiculous.

I haven’t seen the workbooks, wherein may be discovered
perhaps a longer gestation for Cut Grass than 1969-71.
And I’'m aware that Larkin may not have produced what
he wanted to achieve, for in a later letter to Monica
he deprecates his lyrical elegy as merely Elgar-like
“’music,” i.e. pointless crap.” But whatever the authorial
intentionality, and whatever anyone else’s interpretation,
postmodernity tells us that the reader is the master, and
right now the reader is me.

Larkin likes lanes, especially white summer ones, which

About Larkin

appear again in Bridge for the Living (1975). I was happy
walking, biking, and driving along those, or similar, back
lanes, some of them dead ends to match what Larkin
thought of his own poem. But we locals never used the
term ‘Queen Anne’s Lace’; far too lahdidah. Nor did we,
as in Larkin’s letter, call it cow parsley. Larkin probably
changed the wording in the poem because cow parsley is a
rough locution for such a soft poem, and because parsley
has a perfect rhyme only with ‘sparsely’, hardly a useful
adverb in such a lush and luxuriant landscape. No fields
‘thin and thistled’ here. What we called it was ‘hemlock’,
very Socratic, or, even more sinisterly, ‘motherdie’. It’s a
poisonous plant.

Or so [ was told as a child, and not until sixty years later
did I look up the Umbelliferae, to find a confusion of
several species which look alike — water hemlock, poison
hemlock, cow parsnip, wild carrot (Queen Anne’s Lace) —
only some of which are toxic. Make a pipe out of a toxic
hollow stalk, however, and you may well die. Larkin wasn’t
a botanist, and nor am I, so [ have to admit that all my life
I have been in the wrong, albeit unpoisoned. But I am glad
to report that it’s unlikely that Larkin placed a toxic plant
deliberately inside such a fly-Elgaric, soft country lyric.
Nevertheless, now we’ve got the word, could you stomach
an article about Larkin’s life on the theme of ‘Motherdie’?
What I can say that’s not untrue and not unkind, unless I’'m
the most deceived, is that as a reader of this poem and this
letter, I have had a multilayered serendipitous sequence of
joys — the sensitivity and even sentimentality of the poem
itself, the epiphany of the connection of Larkin’s letter with
my personal life and landscape, the I’ ve-got-to-run-to-the-
bookshelf-and-check-something experience that I hope all
readers sometimes have, and even the strange thought of
poison avoided. Best of all, there’s my pleasure that Philip
Larkin had pleasure in a landscape that gave and still gives
me pleasure, and now may give yet more deeply.

Photographs by Philip Larkin. © The Estate of Philip Larkin
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The Philip Larkin Society

Publications and Merchandise
For further information visit: www.philiplarkin.com
Purchases may be made from our website using PayPal

Submissions to About Larkin

We welcome contributions to the journal from Society members.
Copy should be sent by email attachment to j.booth@hull.ac.uk
or in hard copy to: The Editors, About Larkin, 8 Alpha Terrace,
Totnes, Devon, TQ9 5PT.

The copy deadline for About Larkin 36 is 31 August 2013.

Publications
All prices include postage and packing. For prices in US dollars and
euros, please contact the Merchandising Officer, Andy Bagley. Please
make cheques for all Society publications payable to '"The Philip
Larkin Society' and send to:

Philip Larkin Society Publications

Andy Bagley

33 Newland Park

Hull HUS 2DN

About Larkin: Journal back issues: £8.00each.

Issues containing important Larkin works are: Letter to Eva (2); ‘The
Library I came to’ (3); 1943 Letter to his parents (4); ‘Story 1’ (10 —
out of print); ‘Peter’ (11); ‘An Incident in the English Camp’ (12);
Schoolboy writings (13); ‘We met at the end of the party’; prose and
poetry from 1940* (14); ‘Apples on a Christmas Tree’ (20);
‘Biographical Details: Oxford 1’ (23); ‘Biographical Details: Oxford
2’ (24); 'New Brooms'; 'Poem for Penelope'; early letters* (25); Dream
Diary (1942-3) Part 1 (27); Dream Diary (1942-3) Part 2 (28).

Those asterisked contain a large quantity of significant material.

Books
Maeve Brennan, The Philip Larkin I Knew (Manchester University
Press: Philip Larkin Society Monograph 3) £15.50

A unique memoir of the poet, deeply personal and revealing.

A.T. Tolley, Larkin at Work: A Study of Larkin's mode of composition
as seen in his workbooks (Larkin Society Monograph 1) £8.00

Jean Hartley, Philip Larkin, The Marvell Press and me £10.50
'Jean Hartley's story is a vital piece of evidence for anyone curious
about Larkin's life." Andrew Motion, The Observer.

Jean Hartley, Philip Larkin’s Hull and East Yorkshire £7.50
The second edition of this popular topographical and walking guide
to the area, home to Larkin for 30 years.

Graham Chesters (ed.), The Making of Larkin’s Statue £10.00
Dedicated to the memory of Dr Jean Hartley, this book tells the
inside story of the statue, from commissioning to installation

Geoffrey Waters, The Larkin Trail (Kingston Press) £13.50
Crammed with art work and accompanying narrative, this makes an
excellent companion to Philip Larkin’s Hull and East Yorkshire.

Andrew McKeown and Charles Holdefer (eds.), Philip Larkin and the
Poetics of Resistance (Paris: 'Harmattan) £8.25
The proceedings of the 2004 conference held in Poitiers, France.

Old City, New Rumours, an anthology edited by lan Gregson and
Carol Rumens (Five Leaves Press/ the Philip Larkin Society) £6.99
Contributors include: Douglas Dunn, Roger McGough, Andrew
Motion, Sean O'Brien and Maurice Rutherford.

Poetry by Maurice Rutherford

Love is a Four Letter World (Peterloo Poets, 1994) £8.25
Observations about childhood, wartime service, and retirement.
Hull and its poets, including Philip Larkin, are major presences.

This Day Dawning (Peterloo Poets, 1989) £4.50
An original and funny offering from the renowned Hull-born poet.

Larkin Society Audiotapes: £4.00 each
Winifred Dawson: Love and Larkin (2001)
Zachary Leader: Editing Kingsley Amis's Letters(2001)
Alan Plater: By the tide of Humber [ fell among poets (1998)
Dale Salwak: Philip Larkin: An American View (1997)

CDs

An Evening with Maureen Lipman CBE: £8.00

Maureen Lipman was the distinguished guest at a dinner and auction
which raised £9,000 towards the Larkin statue. Recorded on 2
September 2010, the CD captures the wit and humour of this
successful event.

John White: Philip Larkin: Funny Man: £8.50

John White’s marvellously observed and informed presentation at the
University Staff House on 23 January 2010 takes us as close as we can
to spending an hour in Larkin’s company.

Anne Fine: Philip Larkin: 4 Personal View £10.00
Anne Fine's challenging, witty and personal presentation to the
Annual General Meeting, June 2004.

All Night North £11.50
12 contemporary folk, pop and rock songs featuring the poems of
Philip Larkin

DVDs

Jean Hartley A Tribute: £10.00

A recording of Jean Hartley: An Appreciation of the Writer, Artist,
Friend and Publisher of Philip Larkin’s The Less Deceived — James
Booth's Lecture at the Society's 2012 AGM.

The Unveiling of the Philip Larkin Statue: £10.00
This DVD captures the atmosphere of the unveiling of the Philip
Larkin statue on 2 December 2010.

Required Performance. Professor Edwin Dawes, our Chairman,
works his magic at the Annual General Meeting 2006: £10.00

T-shirts
Medium, large and extra-large sizes, in two styles, featuring iconic
images of Philip Larkin, and printed on good quality cotton. £15.00

Philip Larkin Poster (A2)
From a 1964 photograph during the filming of the Monitor television
programme (© 1964 Anne James) £8.00

Stationery
Notelets (pack of 5): £3.20; Postcards (set of 4): £2.00.
Bookmarks (5): £2.00

Monitor stationery

Pack of two notelets (and envelopes): £1.50

Set of four postcards: £2.00

These items feature images of both Philip Larkin and John Betjeman
from the 1964 BBC Monitor documentary programme ‘Down
Cemetery Road’. (Photographs © 1964 Anne James)

Fridge magnets
Three different black and white photographs of Larkin
£2.40 each; set of three £5.50

Wotlarx Enterprises: David Pattison, This Was Mr Bleaney's Bike
£6.99'... a good and ingenious plot..." Alan Plater

© The Contributors, 2013
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